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LEMUEL FOWLER 

Compiled fcy MICHAEL MONTGOMERY 

Following is a list of all player piano 
rolls known to be played by the blues artist 
Lem Fowler from all available information 
as of May 1959. Listings were culled from 
actual rolls, catalogs and supplements, and 
from the files of the Imperial Industrial 
Co., NYC, original manufacturers of QRS 
rolls. 

Dates given are release dates of the 
rolls. Actual dates of recording are usually 
two or three months prior to the release 
date. The five rolls marked by an asterisk(*) 
are in the collection of Mike Montgomery, 
722 Spring St. , Ann Arbor, Michigan. 
Additions are welcome and should be sent 
to this address. Most tunes are Fowler 
compositions. 



SEPT. 1922 
US 40852 



MARCH 192 3 
US ??? 

MAY 1923 
QRS 2233 

SEPT 1923 
QRS 2381 

US 41407 

OCT 1923 
US 41496 

NOV 1923 
US ??? 
DEC 1927 
QRS 4103 
SEPT 1928 
QRS"4385 
DEC 1928 
QRS 4469 
QRS 4471 
APRIL 1929 
QRS 4580 
JUNE 1929 
QRS 4678 
FEB 1930 
QRS 4850 
MARCH 1930 
QRS 4870 
JAN.. 1931 
QRS 5050 



He May Be Your Man (But 
He Comes To See Me 
Sometimes) * 

"The Wicked Fives (Dirty 
Fives) 

You've Got Everything A 
Sweet Mama Needs But Me 

Satisfied Blues * 

You've Got Everyt' ing A * 
Sweet Mama Needs But Me 

Satisfied Blues * (different 
version than QRS 2381) 

Double Cross 'n* Daddy 

Percolatin' Blues 

Fowler's Hot Strut - A Stomp 

Steppin' Old Fool * 
Down and Out Blues 

Gin Mill Blues 

Number Runner's Blues 

Jealous Mama Blues 

L. & N. Blues 

Squabblin' the Blues 



reminiscing in 



by Frank Kelly 



Tal (Talmadge) Henry - he made Victor 
records in the 20s - is a native of Georgia 
who settled in Greensboro N. C. and is cur- 
rently manager of a North Carolina state 
operated liquor shop. Three of Henry's 
best men were Jack Lacy, trombone; Noni 
Bernardi, reeds(later with Tommy Dorsey); 
and Fud Livingston, sax, clarinet and ar- 
ranger at Greensboro's O'Henry Hotel in 
1923. Mary Osborne (guitar) sang and 
danced as early as the age of 3 years in her 
native North Dakota - got her first musical 
training from her father who is now 75 and 
still plays in a small orchestra for dances in 
Seattle, Washington. In the thirties and 
still in her teens, Mary played guitar, violin 
and bass in a girl trio that broke up when 
the girls married. Mary's husband is Ralph 
Scaffidi who works as a sideman in many 
recording bands, such as the Melachrino 
Strings, etc. Mary plays guitar on Jack 
Sterling early morning show, also was on 
Art Ford's defunct WNTA Jazz Show. Once 
appeared on Arthur (King) Godfrey's Talent 
Scouts show. Musical comedy singer, 
Alfred Drake , and actor, Burgess Meredith, 
once blew sax. Ronald MacDonald, padre 
and Tin Pan Alley's popular Father Max, 
never gave up his membership in the A.F. 
of M. - the 802 boys gave him a reception 
and banquet to honor his 25th anniversary 
of ordination last June. 

RIM CHIPS 



record 
research 



S; 



3000c 



PUBLISHED BI-MONTHLY AT 
Ijl HART STREET 
BROOKLYN (y t K.Y. 

ED I TORS 

BOB COLTON 

LEW KUHSTAOT 

STAFT 



WALTER C. ALLEN 
WOODY BAQCENSTO 
JOHNH. BAKER 
PAUL CHAROSH 
SAMUEL B. CHARTERS 
ROGER DUNN 
RICHARD DliPAGE 
HAROLD FLAKSER 
BA RUT HANSEN 



SHELDON HARMS 
FRANK KELLY 
CABi. KENDZIORA 
ANTHONY ROTA NTE 
ERNIE SMITH 
HARRISON satmt 
IOHN STEMER 
JAMES VAZOULA5 
[EAT WILE 



MtgE ZACCAGNINO 



REPRE8EKTAT I VC IN) ORE AT BRITAIN 



DEREK COLLCR 

25, BROAortELB 

H«KLO» ESSEX 

■ USMRIPTIQWtlCHM.t*H) 1J/D 



IF A CHECK APPEARS IN THE SCHWlE BELOW, 
YOUR SUBSCRIPTION HAS CXPIREO * I T H - Tw | o 

ISSUC, PLEASE IIEUIT $1.50 TO RECOHO 

RESEARCH, Ijl MART STREET, BROOKLYN £, 
NEW YORK, AND YOUR RENEWAL WILL BE EX- 
TENDED TOR AN ANNUAL SUBSCRIPTION Of 
SIX ISSUES. 









nft 



THE C0MTEKT5 OF RECORD RESEARCH 

ARE IMOEXED EVERY MONTH IN THE 

■MUSIC lUOEX'fTHC KEY TO CORRECT 

MUSIC PERIODICAL. LITERATURE 






J 



* 1 \cft)V Wa — 




'...honey, now hear the way he takes this 
solo, his drive, his breaks, and listen 
to that beat, just moves, and here comes 
the vocal, "the greatest, the... honey* •• 
where you going?... honey... honey.., 11 
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Daddy of the Clarinet 

WILBUR SWEATMAN 



; 



Few, if any, can boast the longevity of 
'ilbur Sweatman., 'the daddy of the clari- 
net' in terms of musical service and popu- 
larity. Yet the pages, of jazz history seem 
to have forgotten this man except for a few 
words about hisprowess as a manipulater of 
three clarinetists at once, and some of it 
quite derogatory too. There's so much 
history to Wilbur Sweatman that we are 
certain that when his story is told, his will 
be an information angel for future genera- 
tions of jazz historians. Many may ask why 
Sweatman has been so reticent, why he has 
not inundated countless tomes and maga- 
zines with his reminisces of his more-than- 
sixty years in the music game. Wilbur is 
really too proud to give a direct answer, 
but we can read between the lines that he 
has been woefully neglected by our jazz 
authors and also that his opinion dl the 
'folk-lorist' treatment of the history of 
jazz has been low. 

Those who know Sweatman personally 
or go back far enough to remember Sweat- 
man use such phrases to describe him as 
"the original ragtime clarinetist", "he was 
the first I ever heard play the clarinet in 
the jazz way", "Man I We used to go hear 
him to learn his tricks", "Everybody was 
trying to copy him or steal his stuff." 

A number of years ago at a 'Stuyvesant 

Casino (NYC)' gig, a heated discussion was 

,i among many musicians about all this 

originality in jazz, and the late great 

Sidney Bechet, a participant in the dis- 




course, blurted out the name of Wilbur 
Sweatman as the man who could really tell 
the story straight and honest. Later on, in 
other discussions, where Sweatman's name 
was dropped, Garvin Bushell, a pioneer in 
his own right, described Wilbur as the dean 
of the clarinetists who you would have to 
go to first in order to correctly research a 
point in jazz history. Gene Sedric still 
remembers that tremendous run on clarinet 
by Wilbur on 'Think Of Me Little Daddy' 
(Columbia Record in 1920). The reaction 
in musical circles to it was quite laudatory. 
Buster Bailey humorously recalled his dad's 
idolatrynpf Sweatman's control and tone on 
the clarinet. In fact the elder Bailey 
wanted Buster to play just like Wilbur. 
There are so many more such recollections 
by those who know about Sweatman but 
we'll have to call a halt to them now and 
let you in on Sweatman's present activities. 

Today, Wilbur, his clarinet days behind 
him, is still active in the music business. 
He has recently opened up an office at 
1674 Broadway and his activities encompass 
music promotion and the handling of music 
estates, particularly his own and that of 
Scott Joplin of which he is administrator 
and publisher. He is also busily engaged in 
writing his autobiography. We've seen 
some typed by his secretary and all we can 
say at this moment is 'wow'. The golden 
information pours forth. You read about: 
the great ragtimer, Scott Joplin; the legen- 



dary pianists, Tony JacKson and Mike Ber- 
nard; the furious arguments he had witl 
Jelly Roll at Mrs. Joplin's boarding house; 
the mastery of Freddie Keppard and their 
Brighton Beach playing days; Bill Basie and 
Edward Kennedy Ellington before they 
became realroyalty; his opening of Connie's 
Inn in the summer of 1923; his great Ham- 
merstein arid Keith circuit touring period 
in the 2nd decade; the sold-out houses in 
Chicago around 1910 when he was taking 
the town by storm with his 'Down Home 
Rag'; his long and unusual prolific recording 
career, .and many more such reminiscences, 
which could fill a small encyclopedia 
Wilbur takes you from 1893 when he was a 
youngster listening to an imported African 
tribe who were in Excelsior Park in Kansas 
City playing strange rhythmic instruments, 
through his marching band, minstrel and 
circus days at the turn of the century, right 
head on through his very long vaudeville 
period (more than 30 years) in which he 
was a promoter, booker, band leader etc. 
as well as an Instrumentalist. He played 
the whole gamut: quadrilles, three steps, 
plantation songs, ragtime, blues, jazz and 
repertory of classical - to name a few of 
the headings. We certainly hope that a 
book about this remarkable pioneer will 
soon be in the offering. 

We herewith present a brief panorama 
of Wilbur Sweatman in photos and adver- 
tisements, 
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THE AMERICAN MINSTREL THEATRE 
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ON 
PHONOGRAPH RECORDS 
1894 ■ 1929 
A. R. Danberg 
PART 2 



After the first minstrel show by the 
Virginia Minstrels in 1843, enthusiasm for 
the "black face" entertainment swept the 
country. The songs, dances and comic 
routines of the shows amused American and 
European audiences for over 75 years. In 
the early history of phonograph records 
many record companies capitalized on 
buyers' interest in the minstrel performances 
and issued cylinders of minstrel songs and 
jokes. The United States Phonograph Com- 
pany in 1894, and the Columbia and Edison 
Companies a few years later, recorded a 
number of singers doing either popular Tin 
Pan Alley "coon" songs or a more elaborate 
series of records, "a complete minstrel first 
part, introducing overture with bones and 
tamborine accompaniment, several jokes 
and witty sayings,, interspersed with laughter 
and applause by the audience, and finish- 
ing with some comic or pathetic Negro 
song. " Although the pattern of minstrel 
entertainment was chin and very far removed 
from an authentic delineation of Negro 
character or music, the minstrel shows were 
still a very popular entertainment and the 
recorded performances sold widely. Hun- 
dreds of minstrel records were made in the 
early years of the Twentieth Century. 

The 1901 Victor Catalogue advertises. . 

THE GEORGIA MINSTREL COMPANY 

& CHORUS 

Assisted By 

Messrs. S.H. Dudley Wm. P. Hooley 

Harry Macdonough Frank Banta 

and 

The Metropolitan Orchestra 

The Orchestra, the jokes of the funny End 
Men, the brilliant chorus and fine solos 
make a veritable carnival of mirth and 
melody. 



* (Matrix Not Available) 

* Victor M 3035 (Monarch 10") 
MINSTREL RECORD #1 
Introducing "Tse Gwine Back to Dixie" 
by the renowned basso, Mr. Hooley. 

* Victor M 3036 
MINSTREL RECORD #2 

Overture by the Metropolitan Orchestra 
"Carry Me Back to Ole Virginia" by the 
Georgia Minstrel Company. 



* Victor M 3037 

MINSTREL RECORD #3 

Opening Chorus, "Hear Dem Bells. " Mr. 

Macdonough sings "A Picture No Artist 

can Paint. " 

Victor M 3038 

MINSTREL RECORD #4 

The End Men again say something funny 

and the audience laughs. 

Victor M 3039 

MINSTREL RECORD #5 

The announcement that Mr. Macdonough 

will sing "The Blue and the Gray" is 

hailed with tumultuous applause. 

* Victor M 3040 
MINSTREL RECORD #6 

Mr. Dudley sings the- popular coon song, 
"Fly, Fly, Fly", with full chorus and 
orchestra. These records are full of 
original wit and Negro humor 

* Victor V 506 (Victor 7") 
MINSTREL RECORD #1 

Introducing "Just One Girl" by Mr. Dudley. 

* Victor V 507 
MINSTREL RECORD #2 
Introducing "Darktown is Out Tonite" 
by Mr. Dudley 

a 508-3 11/14/00 - 

Victor V 508 

MINSTREL RECORD #3 

Introducing 'The Old Folks at Home" 

by Mr. W. F. Hooley 

* Victor V 509 
MINSTREL RECORD #4 
Introducing "How I Love My Son, " by 
Mr. Dudley, the phenomenal baritone. 

* Victor V 510 
MINSTREL RECORD #5 

Mr. Hooley, the eminent basso, sings 
"Massa's in de Cold, Cold Ground. " 

This series does not appear to be as 
elaborate a production as the one described 
at the beginning of this article, from Vic- 
tor's 1903 catalogue. The latter series was 
on Monarch 10" records, but in the same 
1903 catalogue four of these records are 
also advertised on 12" Victor Deluxe: 
7 



#M 1834 becomes Victor 12" #31129 
#M 1826 becomes Victor 12" #31130 
#M 1827 becomes Victor 12" #31131 
#M 1828 becomes Victor 12" #31132. 

The Columbia Disc Records Catalogue 
in 1903 lists several single minstrel records, 
and a twelve -record series. 

* Matrix not Available 

* Columbia 641 Minstrels 
COON, COON, COON 

Introducing Orchestra Overture, a comedy 
chat on singer and singing, concluding with 
the popular "Coon, Coon, Coon" song - 
Jubilee Chorus. 



* Columbia 642 
HEAR DEM BELLS 


Minstrels 


• Columbia 643 
A HIGH OLD TIME 


Minstrels 


* Columbia 644 

THE LAUGHING SONG 


Minstrels 


* Columbia 645 
THE OLD LOG CABIN 


Minstrels 



* Columbia 646 Minstrels 
SADIE RAY 

Introducing Orchestra Overture, a numerous 
dissertation on Woman and her origin, con- 
cluding with the beautiful ballad "Sadie 
Ray" with chorus. 

* Columbia 798 Minstrels 
I'VE A LONGING IN MY HEART FOR YOU, 
LOUISE 

* Columbia 799 Minstrels 
MY HEART LOVES YOU TOO 

* Columbia 800 Minstrels 
MANDY LEE 

* Columbia 801 Minstrels 
MY WILD IRISH ROSE 

* Columbia 802 Minstrels 
TELL ME 

* Columbia 803 Minstrels 
WHEN THE AUTUMN LEAVES ARE FALLING 



r 



* Columbia 804 

OLD FOLKS AT HOME 



Minstrels 



* Columbia 805 Minstrels 

MY OLD KENTUCKY HOME 



• Columbia 1109-A 
INTRODUCTORY OVERTURE. 
By the Entire Company. 



Minstrels 



* Columbia 1109-B Minstrels 

OUR LAND OF DREAMS, Ballad. 
Baritone Solo with chorus by Entire 
Company. Orchestra Accompaniment. 



• Columbia 1109-C 
END MAN STORIES 



Minstrels 



* Columbia 1109-D Minstrels 
END MAN SONG, I'M A NIGGER THAT'S 
LIVING HIGH. 

With Chorus by the Entire Company, 
Orchestra Accompaniment. 

* Columbia 1109-F Minstrels 
I'M WEARING MY HEART AWAY FOR YOU. 
Tenor Solo, with Chorus by the Entire 
Company, Orchestra Accompaniment. 

* Columbia 1109-G Minstrels 
JOKES BETWEEN INTERLOCUTOR & 
END MEN 



* Columbia 1109-H 
MY FRIEND FROM INDIA 
with chorus by Entire Co. 



Minstrels 
- Coon Song, 
Orch. Ace. 



' Columbia 1109-1 Minstrels 

FINALE: THE BLACK HUSSARS MARCH 
With Chorus by Entire Co. Orch. Ace. 



* Columbia 1109-J 
MUSICAL SPECIALTY. 

* Columbia 1109-K. 
MONOLOGUE 

* Columbia 1109-L 



Minstrels 
TRUMPET SOLO. 

Minstrels 



Minstrels 



BANJO SOLO: YANKEE DOODLE. 
With Orch. Ace. 

In 1904, Victor came out with the first 
of their Olden Time Minstrel Records. A 
listing for the first record is unknown, but 

B1721-3 Victor M 4082 (Monarch 10") 
OLDEN TIME MINSTRELS - "B" 
Military Song: "Goodbye Little Girl, 
Goodbye. " 

The February 1905 catalogue includes 
an elaborate description of the third of 
Victor's new series: 

* Matrix Not Available 

* Victor M 4083 (Monarch 10") 
OLDEN TIME MINSTRELS - "C" 

The gentlemen seat themselves in the 
traditional way, and the opening overture, 
"Nigger in an Earthquake" is played in a 
lively manner. Bones describes a terrible 
cyclone which blew out the walls of a 
building and left only the roof standing. 



When the Interlocutor doubts this tale, 
Bones turns the joke on him in the custom- 
ary style of the End Man. 
A favorite ballad of the "60's, "Mother's 
Watch by the Sea, " is sung by the tenor 
with Quartet chorus. 

In March of 1905, two records: 

* Victor M 4245 (Monarch 10") 
OLDEN TIME MINSTRELS - "D" 
Negro Shout, "Keep on a-Climbin"' 

* Victor M 4244 (Monarch 10") 
OLDEN TIME MINSTRELS - "E" 
March Song, "Good -Bye, Sis" 

April, 1905: 

* Victor M 4262 (Monarch 10") 
OLDEN TIME MINSTRELS - "F" 

The dusky entertainers are invited by the 
kind-hearted Interlocutor to resume a 
sitting posture. This privilege being 
accepted, the celebrated Black Satin 
Orchestra tears off a small portion of the 
opera of Carmen as an opening overture. 
Two world-renowned End Men are intro- 
duced and greated with enthusiasm. Bones, 
remarking on his friend Tambo's melan- 
choly appearance, is told that a new com- 
bination suit of underwear is responsible; 
Tambo having forgotten the combination 
is unable to get out of the suit. 
"My Love Remains the Same" by the 
Silvery- Voiced Tenor, supported by the 
Stove Polish Quartette. 

The December 1905 catalogue lists a 
record which apparently attempted to cap- 
ture the sounds and sights of a minstrel 
parade, the usual custom the afternoon 
before the show, when the minstrel com- 
pany had come to town. 

* Matrix Not Available 

* Victor 4489 (10") 

THE MINSTREL PARADE - Hoffman 
Faintly down the street comes the sound of 
the Minstrel Band - they march nearer and 
nearer and now are abreast, every man 
doing his utmost. The trombone performs 
prodigies and is in his glory, while the 
crowd is delighted with the lively strains 
and flashing uniforms. They pass by and 
the music sounds fainter and fainter, dying 
away in the distance. Very realistic. 

The last record of the Old Time Minstrel 
series is listed in March 1906, as well as 
the first - and last - performance of the 
Matinee Minstrels, a company whose enter- 
tainments Victor apparently decided to 
curtail. 

B2962-2 Victor 4599 (10") 
OLDEN TIME MINSTRELS - "G" 
Darky Shout, "Get Happy" 
After a short discussion of babies between 
"Billy" and "Len", in which that time- 
honored "nickel-out, nickel-in" jolte 
renews its youth, the rollicking end-song 
8 



"Get Happy" is sung with a general jubilee 
at the finish. 

* Matrix Not Available 

* Victor 31488 (12") 
MATINEE MINSTREL SERIES #1 
Containing dialogue on Poets and the 
favorite Minstrel Ballad "Eileen Alana". 
The famous "Evening with the Minstrels" 
series has been one of the most popular 
and entertaining features ever introduced 
by the Victor Co. , and is today in the 
height of its success. The numerous imita- 
tions of it which appeared have long ago 
vanished. The superior recording process 
and the splendid array of talent which the 
Victor controls exclusively made the 
difference! We now begin a new series 
with this splendid "Number 1" and will 
endeavor to surpass the present series if 
possible. 

The Columbia Catalogue for 1905 re- 
numbers many of the previous minstrel 
issues and adds a few more to the list. 
When no description of the record is given, 
refer to above Columbia record numbers. 
The new numbers were also available on. 
"Gold -Molded" cylinders. 

* Matrix Not Available 

Columbia # 33 becomes #13000 
Columbia #643 becomes #13001 
Columbia #645 becomes #13002 

* Columbia 13003 

TWO LITTLE GIRLS IN BLUE (Minstrels) 
Columbia #644 becomes 13004 
Columbia #642 becomes 13005 

* Columbia 13007 

PLAY ON THE GOLDEN HARP (Minstrels) 

* Columbia 13006 

UPON THE GOLDEN SHORE (Minstrels) 



)0 



* Columbia 13008 
MAMIE REILLY 1 

* Columbia 13009 
HELLO, MY BABY 



(Minstrels) 



(Minstrels) 
Columbia #804 becomes 13010 

* Columbia 31608 (Minstrels) 
GOOD-BYE, DOLLY GRAY. 
Introducing Orchestra Overture, up-to-date 
jokes, concluding with military song, 
"Dolly Gray"; with bugle call effects and 
Quartette chorus. 

Columbia #641 becomes 31609 
Columbia #646 becomes 31610 

* Columbia 31691 (Minstrels) 
I'D LEAVE MY HAPPY HOME FOR YOU 



* Columbia 31692 
MY CREOLE SUE 



(Minstrels) 



* Columbia 32392 

THE SQUASHTOWN AMATEUR MINSTRELS 

Orchestra Accompaniment. 



Q 
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THE SERIES 1109A-L becomes #32045A-L. 

The 1906 catalogue adds no new titles 
and returns to the first numbering system. 
The old series 1109A-L is advertised as 
"AN EVENING WITH THE MINSTRELS. 
This series of twelve records constitutes a 
complete minstrel performance . . , . " 
Records #1109J, 1109K, 1109L are listed 
as part of the "olio". After this comes the 
single items, gathered under the heading: 

MINSTREL FIRST PART - with Orchestra 
& Chorus. Each record includes Overture 
with Bones, new jokes and witty sayings, 
interspersed with laughter and applause 

7" and 10": Columbia #32, 641, 642, 643, 

798, 802, 804, 805. 
10" only; Columbia #644, 645, 646, 799, 

800, 803. 
7" only: Columbia #801. 



Victor's May 1907 catalogue introduced 
the popular Christy Minstrels: 

* Matrix Not Available 

* Victor 5097 (10"; Take #3) 
CHRISTY MINSTRELS - NO. 1 
Introducing "College Life" and "My Kick- 
apoo Queen." 

* Victor 5098(10"; Take #3) 
CHRISTY MINSTRELS - NO. 2 
Introducing "Yankee Doodle Negroes" and 
"San Antonio. " 

The original Christy Minstrels were the 
greatest entertainers of their kind and this 
new series is patterned after their old- 
fashioned style of minstrelsy . . . 

and in June 1907, 

* Victor 5122(10"; Take #2) 
CHRISTY MINSTRELS - NO. 3 
Introducing "Good -Bye New York Town" 
and "My Creole Saidee." Featuring 
Collins, Murray and the Haydn Quartet. 

Many of the men who recorded minstrel 
records are important figures in the history 
of the phonograph record. The early singers 
who recorded their musical and comedy 
specialties often took part in the minstrel 
productions. By the 1890's the stage 
minstrel performers did not attempt any 
authenticity in their characterization of the 
Negro; the shows often included blackfaced 
tenors singing in an alleged Irish brogue or 
German dialect. To sell their cylinders, 
the recording companies naturally capi- 
talized on as many of their artists' talents 
as they could. The singers for the phono- 
graph companies made minstrel records, 
realizing that the shows were still popular 
with the American public. 

Probably because successful stage 
minstrel performers would require expensive 
salaries, they did not record extensively 
'Lew Dockstader did on® baritone solo, 
"Everybody Works but Father" on a Colum- 
bia "Gold-Molded Cylinder Record" #32927 



in 1905, and Joseph Jefferson did two Talk- 
ing Records for the same Company in 1906). 
The earliest companies preferred to popu- 
larize singers and comedians who had made 
successful voice tests, performers who were 
relatively young and unknown, with widely 
varying theatrical backgrounds. 

Some of the most popular early singers 
who also made minstrel records were Billy 
Murray, Arthur Collins, Len Spencer, Byron 
G. Harlan, Frank Stanley, Henry Burr, 
Albert Campbell, and Steve Porter; Harry 
Macdonough and S. H. Dudley were also 
active in recorded minstrelsy until 1902. 
The careers of a few of these men enlarge 
the background of recorded minstrel history. 
Billy Murray (tenor), who died only a 
few years ago, is thought by many collec- 
tors to be the greatest American pioneer 
recording singer and comedian. He was 
born in Philadelphia in the 1880's, the son 
of an Irish blacksmith. As a youth he sang 
in honky-tonks, medicine shows and small 
time vaudeville throughout the country. 
In 1897, in San Francisco, he made cylin- 
der records for the Bocigalupi Brothers, 
Edison's West Coast distributors. Murray 
sang coon songs and sentimental ballads, 
but with a very limited popularity. It 
seems that the demand for Edison cylinders 
was so great in the East that the factory at 
Orange, New Jersey was unable to supply 
them to Western dealers, and the Bocigalupis 
issued their own recordings, which were 
unknown at the main Edison plant. Before 
1900, Billy Murray became a well-known 
phonograph singer on the West Coast, in 
Hawaii and even in China and Japan, but 
nobody East of the Rockies had ever heard 
of him. 

While in California, Murray joined the 
Al G. Fields Minstrels and in 1903 went 
East with the troupe. He had an introduc- 
tory letter toMr. Edison and almost at once 
began recording for Edison, Victor, Colum- 
bia, Zonophone, Leeds, and other com- 
panies. His records were phenomenal 
sellers; people said they were the only ones 
soclear that you could catch every word on 
first hearing. This was partly because there 
was a certain sh#ipness to his voi«e;he also 
nasalized certain syllables to emphasize 
important words and phrases. (According to 
Jim Walsh in HOBBIES Magazine, the nasal 
quality is not unpleasant when records are 
played at exactly the right speed. The old 
discs are set for 72-75 revolutions a minute, 
not 78-80 RPM. ) Murray was second only 
to Henry Burr in the number of individual 
titles recorded, but in the early days, he 
was a bigger seller than his friend "Hank. " 
Before 1905, Murray teamed up with 
Steve Porter, Arthur Collins and Byron 
Harlan, and formed a male quartette which 
sang at many club dinners and other social 
events in New York. They also called 
themselves the RAMBLER MINSTREL COM- 
PANY and made many "blackface" records 
in which Porter was the Interlocutor and 
either Murray or Collins took the star singing 
part. They were the American. Quartet on 
Victor and the Premier Quawet on Edison. 
They were the Victor Vaudeville Team 
9 









and played in almost all the Edison comedy 
sketches by the Empire Vaudeville Com- 
pany. 

There was a lot of variety in their 
records. For example, in addition to coon 
songs and sentimental ballads, in 1901 the 
American Quartet did a descriptive scene 
called "A Negro Wedding in Southern 
Georgia" and another, "The Side Walks of 
New York." in the same Victor catalogue 
they also sang "A National Medley - Imi- 
tations of Negro, Irish, German, Hebrew 
and Yankee. " 

In 1905-1910, some of Billy Murray's 
most popular solos were "The Yankee 
Doodle Boy, " "You're a Grand Old Flag " 
"Everybody Works but Father, " and "Casey 
Jones, " In 1907 he began singing with Ada 
Jones. In 1909 he signed a joint contract 
to record only for Victor and Edison,- a few 
years later he was also drawing the largest 
salary in the Eight Famous Victor Artists 
Troupe. 

From 1920-1928, he signed exclusively 
with Victor. During this time his vogue 
diminished and he was no lunger the come- 
dian whose records the Victor Catalogue 
could advertise as entertaining "a larger 
audience than any other singer who has 
ever lived. " 

(To Be Continued) 



caiE'ic- *.'•**■* ca;niG ***** caimo 




MUSIC 
GUIDE 
*U&* 

THE FIRST ISSUE YfILL FEATURE AN ARTICLS 
3Y SAM CHARTERS W MOSES ASCJL,PRESIDSNT 
OF POJiKfATS RECORDS,, 

FOR DETAILS 

write to, Tjjg FOLKLORE CENTER 
110 MacDougal Street 
NYC 12, NY 



WILLIAM E. TOTH TOLD ME 



First let me put it this way: I heard and 
danced to the Whiteman band at intervals 
of a year apart, a number of times; also, 
it was my luck to have contacted several 
of the brass men to offer the new Shastock 
Mute which earned testimonials from 1919 
on. The two Shastock brothers, as well as 
my brother and I, manufactured these mutes 

— the first three men were crack musi- 
cians. We all seemed to agree, after 
listening to Bix on many occasions that he 
could not play the same rehearsed number 
twice alike, and for a band that recorded it 
was the cardinal rule to play it identical 
with the recorded version and never hack it 
up. This Bix could never do, so his tenure 
with bands was ever short. 

Speaking of the Golden Twenties: No 
orchestra lasted long in the limelight even 
if every member was a colossus and the 
the trumpet or cornet player was a stinker 

— and that fact was and is true in every 
case where an orchestra became famous 
with a certain great trumpet man anci he 
suddenly left. Unless an equally fine re- 
placement was found to fill the gap, that 
orchestra faded out of the picture very 
rapidly regardless of who the leader was! 

Believe me, Frank Guarente , Henry 
Busse, and Red Nichols were the astound- 
msnt of the music business. You never 
need apologi'ze for their work as for other 
so-called greai men of music. Pick up 
any record that had any of these three men 
on them and see for yourself why they were 
great, flawless, and with almost effortless 
style; yet they pushed hard into that mouth- 
piece. 

Just check my remarks against the 
showing of the orchestras or bands over the 
period of years. They recorded and they 
were in demand as long as the trumpet man 
could "take off" or round out the peaks. 
Just how long would Guy Lombard': have 
lasted were it not for the great uumpet 
work of his brother? Neither he nor his 
sax-playing brothers mean much that any 
replacement couldn't better in every man- 
ner and form. 

After listening to a tape of Red Nichols' 
recordings: I did enjoy every bit of it in- 
cluding his theme song of "In The Land of 
San Domingo" or "The Wail of the Winds" 
He does fit into any sort of unit, be it large 
or a small combo. His tone is cutting so 
that even the faintest whisper records, and 
it does not have the saliva -tone and effect 
that Bix had, I heard Bix on records and in 
real life and strangely enough never cared 
for his tone or style. 

I often wonder what some of the present 
day musicians would have done recording 
directly onto wax instead of tape, where 
splices can make even the worst hams sound 
like legitimate musicians. Listening to 
some of the present day sax men, one 
wonders why they can't afford the price of 
a reed for the sax instead of the orange 
crate they use as a reed. I also wonder if 



by Woody Backensto 

some of these ever heard of slap-tongueing 
done in the early rwenties, or the present- 
day brass men, who with all the modern 
mutes fail to imitate the oldtimeis who 
used the most primitive mutes such as the 
ends of fish horns, stiff-collar bands , 
plumber's friends, felt hats, drinking glasses, 
50's cigarette cans, and pound tobacco tins, 
and other assorted inventions to create the 
wanted effects (Henry Busse was the fore- 
runner to present-day mutes. On the origi- 
nal Whiteman recording of "Just Snap Your 
Finger With Care", Busse used the make- 
shift mute for the first time, a cigarette 
can that held 50 cigs; while the trombone 
player used a Tuxedo tobacco can. ) 

I do not think a single present day out- 
fit could cut a single side of a record, on 
any medium, right through the number 
without flaw. In the old days everything 
was rehearsed until everyone knew their 
parts and did their shading to create the 
classics which today we enjoy of the past. 
I had the rare privilege of hearing most of 
the greatest bands in real life in dance halls 
and on stage and know their abilities--and 
all without the aid of amplifiers. Every- 
thing was real and original and not as today 
when everything is first processed electron! - 
cally even before the first person beyond 
the music stand hears it. 

Speaking of Cass Hagan recordings 
(1927) in his collection: At that time he 
was very much unknown but the two records 
I did buy were strictly on their merits and 
most exceptional. You see, at that time, 
the Ted Lewis band was near its zenith; 
Ray Miller was superb; Ben Bernie was then 
the musicians band; and of course Paul 
Specht, Leo Reisman, Ish-am Jones, Paul 
Whiteman, Ben Selvin, Herb Wiedoft, Sam 
Lanin, Wayne King, etc. , were on top and 
to keep up with their recordings left little 
cash for the outsiders who got little publici- 
ty. 

Remarks concerning the bands: BEN 
BERNIE and his HOTEL ROOSEVELT ORCH. 
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unit and with it he then 

He was considered the 

over a very long stretch 

lost his ability to capture 

crumpet men, then he had to fake 

his person;: I patter and showmanship 



to stay near the top, up until his death. 

RAY MILLER and his ORCHESTRA was 
one of the greatest; they were good men 
and musicians and had one of the most 
powerful brass section of all times. 

The famous and original PAUL SPECHT 
and his HOTEL ASTOR ORCHESTRA with 
THE GEORGIANS and THE ROMANCERS 
had such men as Frank Guarente , Ray 
STillwell Art Schutt, Johnny O'Donnell, 
Harold Saliers, Chauncey Moorehouse , 
Frank Smith, Joe Tarto, and Russell Deppe. 
They played every type of music from 
classics to low-down jazz, waltzes, tangos, 
etc., with ease and beauty intone, arrange- 
ments and its renditions. This is the 
10 



orchestra I always considered the greatest 
dance ork of all time. After Guarente left, 
Specht replaced him with Frank Quatrell 
from the ORIOLE TERRACE ORCHESTRA of 
Danny Russo and Ted Fiorito, and he went 
along for a while. As good as Quatrell was 
the descent was on and soon Specht was 
just another outfit that faded into oblivion 
without good trumpet men. 

The famous Russo-Fiorito ORIOLE 
TERRACE ORCHESTRA had a trombone man 
named Roy Maxim. When Quatrell decided 
to join Paul Specht at the Hotel Alamac 
Roy Maxim also left and joined PAUL 
WHITEMAN. He was a colossus among 
trombone men, on recording his megaphone 
and various mutings came through like few 
brass men could in the old acoustical days. 
Just pick up any Whiteman record from 
"I Love You", "Along The Old Lake Trail," 
"Home in Pasedtna", "Orange Grove In 
California", etc., and give me a reason 
why this great man never got credit for his 
great trombone work, yet lesser blown-up 
characters sop up credit. Certainly he far 
overshadowed Dorsey as did so many other 
great trombone men, yet in later years 
everything that sounded like great trombone 
work in any band Dorsey would get credit 
for it even though his tenure with bands 
was very short indeed. He could work for 
one boss and that was TD. 

HERB WIEDOFT'S CINDERELLA ROOF 
ORCHESTRA hailed out of the west heralded 
as the "Paul Whiteman of the west." 
Besides having one of the greatest collec- 
tion of west coast musicians, most of the 
members of the unit were composers in 
their own right: Vincent Rose, piano; Herb 
Wiedoft, a great trumpet man; a former 
Art Hic'rfman man, Harry Owens (later with 
his Royal Hawaiians), an even greater 
trumpet man; Jesse Stafford, trombone; 
Terriss, sax, etc. 

TED LEWIS and HIS BAND had a radio 
show which was sponsored by the Valspar 
Paint and Varnish Co. and he had at the 
time two of the greatest trumpetmen ever 
gotten together in one unit. One was 
Muggsy Spanier and the other I never knew 
his name. If you listen closely as 1 did in 
live performances of this great band you 
may agree with me that the 2nd tp was a 
better musician than Muggsy -- and Muggsy 
was great. Also, the two trombone men 
were colossal. Ted Lewis faded fast after 
he lost these great men. 

THE BENSON ORCHESTRA of Chicago, 
under the direction of Roy Bargy, was a 
very popular and famous outfit of the 20s. 
Later Bargy joined Whiteman after Ferde 
Grofe left with most of the other original 
Whiteman men. 

Of Dr. Frank Black: He is one of 
the greatest musicians of the past 40 years, 
and one of the greatest arrangers of music 
of the Golden Era of dance music of the 
20's and 30's, He, perhaps, held the piano 
(To bo ooivbinuod or. pass 24 
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j «oi jus tlolas - harlel hcp(5S02-2)/ sooey sooey riby(5J30-i) 

4-102 TOSC8I8 HA.ISIS - 1 '.ftHT TO LOVE YOU RA3Y(5933-2)/ l!R. BLUES 15 DOLING TO TOW (5532-2) 

4403 TE3 '.TV TETEERS - 110 iODY'S FAULT JUT LDSE(5B20)/ THIS IS A MEAN OLD WORLD (5841) 

4404 SWAN! SILYiRTOIiJ SINGS.'.S - JESUS NEVER MILS(5924)/).OTM!R»S HALE LIVES EI MY HEART (552( 4 ™ LC ™IE .lOHISa; 

4405 IVORY JOE liUNTER - LYEiG '.ICI.tAJi^S)/ TOO LATE (5688) 
440S RED LILLER - L0VS LE DARLEIO(5S4B) / TO YOU(5851) 

440? THE SPIRIT OP iiEEPHTS 1UARTET - ilOJ PAR AM I FRO.! CANAAN (5901)/I'LL NEVER 70RGET(5BJ?) 
4408 ELDER BECK - JESUS I LOVE Y0U(5S42)/ SHOUTING WITH ELDER !EGK(594l) 
440? WILD D1U MOORS - BUR,'!? TOAST (5543) / GOON BLUES (5944) 

4410 LARJEL SCOTT - WILLOW VEEP FOR IE (5537)/ DISCU5TED(5535) 

4411 LONHIE JOHNSON - H0T1IIN' CLIOKEH' CI!I0KS1I(5558)/I'li 30 CHAZY FOR LOVE(5J55) 

4412 DULL LOOSE JACKSON - Iff BELOVED'S!*!)/ BID PAT LAUAS Ml tW STYLE 1<8UW(5S6S) 

4413 JLiiiE Mitchells - song op the wanberer(5551)/ bir.;eig;!am{5952) 

4414 EDDIE VE1S0II - PEAS A1ID RICE(5305)/IF YOU DON'T THEIK II'. SDIKINOfSJl?) 

4415 WYNGHIE HARRIS - PUT IT BACK(5J34)/ TRIFLE! ' '«t[AN (5504) 

4416 RED LILLER - AS LONG A5 FOREVER ( ) /LET'S PACE IT( ) 

4417 TINY GRADSHAW - BREAKING UP THE HOUSE (5921)/lP YOU DON'T LOVE IS TELL IE SC{5523) 
4410 WlIOIilT "' 
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■'.501 TIE S.'.'.LLCWS - IT .UIJ 1 

4502 jEj.if susnmo 

SEVEN LONG D.1YS(5055)/ DARLM'(5052) 
COOKER - LOANING 3LUES(5775}/ STOMP BOOGIE (5590) 



'HE I.X4T(rC8050)/ S,'EB;!ALLY(K8C4S) 
HI-HO SYLVESTER (KCoeSJ/IHi SO. LONELY K80B4) 
'""55)/ DARLII'-' 

— — -— — \ st t •%}/ Si U. Jr Iiyu(iji 1 ' 

4505 liURHIE PEACOCK -(IT'S NO) SB) (0114-l)/ JSAL0USy(B115_2) 

4506 JUJEIIE PEACOOK - LEL0RIES OP Y0U(8I16-2} /CHAH.OVTHE tm 1 ■,<, 



OP YOU(B116-2)/CHAR'.AniE(SU7) 
450; .JYilCTE i!ARRIS - TODD RHODES - (JY PLAYFUL DAIiY'S OONE(8038)/:EiE COLES THE HIGIITfBOBfi} 
450S DAVE EARTHOLOVEW - El TIE ALLEY(K507O)/ I'LL NEVER BE \,E SAUE(K ? 0B2) ' 3 ' 

4505 TODD RHODES - YOUR DADDY'S jQGGEl' AROUND (K5051)/ RED BOY IS 3A0KfK9Q4'7) 

4510 umx imp* - lE and m earn eblpoojI)/ h5 'ksSm. eSS) 73 

MOON IS LW((KSOB5)/ LOVER OQS RACK TO LE{K50S6) 

BJGJRS - EVERY DAY SE&IS LIKE Stn:!"vf!'lK™)/|E'S '^ " LI d™n9?<l 
IC LAWLSR - LOVE SWEET LOVE (8073)/ I NEED YOU SI0W(B075) '"■L(K8022) 

urns - RaaiBER my lots(x8132)/stesl guitar raoJkbijo) 

TELL IE Vmr(OLKI)/ ROLL ROLL PRETTY BABY(S051> 

4516 SHAUtS SH,VERT0.'B SIHGER5 - Alt AB0ARD( JA'ATIlER ALOffi( ) 

7 COUITRY PAUL _ AIi.iT IT SAQ(D140)A°UR PICTURE DOS FADED (B147) 



4511 EARL JOSMD . 

4512 SffAHtg SILVERTOUE STJIOSRS '. 



4514 ER3KTKS 

4515 T!E STOiMBS 



I HARRIS 1IIT1I LUCKY HILLIHDER - OH 3A3E(557S)/ SILEKT CK0RC£(5582) 

44J.5 " " " " " -TEARDROPS FRO.'; liY EYES ( 5581)/PLEASS OPEJt YOUR HEART(550O ,'„ F1,0 ft ' lllVEI " lni 0: ' TIE 0UTSID3 LOOKIi.'C HI (5100)/LET LE KEEP YOU iTAB.' (9101) 

4420 EARL BOSTIO - I.CERIW WIDOW WALTZ(5577)/ 'JAY DO«H(5575) „ l.i.LVBI liOORS - I'LL BE T1ERE( )/ idilLE I'l.: C0I!E( ) 

4421 JOE THOMAS - BIO FOOT(5875)/GOT TO HAVE IER L0VIH(5J31) 

4422 BULL I'OOSE JACKSON - HAVE YOU 110 lERCY(5567)/toHOUT YOUR LOVE(55^5) 

4423 LOKKK JOIWSON - LITTLE ROCKIN" OIIAIK(5<)57)/TI!E,'l I'M COM HILL IT STILL BE l£(556l) 

4424 IVORY JOE HUNTER - FALSE FRIEND 3LUES(5254)/ SEIJD IB PRETTY L;A!IA(5236) 



'1520-al sears - aSRRY KU,(80fi5)/ JUWrHtl, WJW(B0&5~ 

4521 the spiiut of ismus auAHi'iT - the ATa.ro igiBractEf )/ie never let go it hAnd( 

4522 erskmb iuvikjhs - -mm nom ju..r (koi33)/lost th ,:s (X8131) 



4523 DAVE CA.TrHOLO.ai ■- LAWDY LA'JDY LORD FT.1(K51C7)/ LMIDY LARDY LORD PT.2(K<)lnnl 
4-524 I'.OOSE JACKSOH - SAD(K317S)/ 1I0S3Y J0E(K817a) PT.2 t K5I0B) 

4525 THE SHALLOTS - DESIDE Y0U(K8141-1)/ YOU LEFT 1IE(K604S_1) 

4526 '.miCHE HARRIS - KEEP Oil OHIWfmi' (S057)/UHRIED IJOUES STAY UARRIEDf wml 

4527 SONNY KWiPSOH -CLAHO CLAI.'O ^mm^^^ri^l^^^\ gu . i 
452B TODD RHODES - ROCKET (,? (5052-l)/P03SESSED (JOJO-I) TEABS t 8143) 

4530 BILL DOMETT - BIG D00 PT.l (K9128)/ BIG DOG PT.2 (K9129) 

4531 JJOit COLS - COLE TATER(KJ103)/ I GOT IT BAD * THAT AIN'T GO0D(K9102) 

4532 COUNTRY PAUL - SINCE I SEEN YCHR SUILIHG PACE (K814M)/0.'!E MORS TBS K8U5-1) 

4533 THE SiTALLOJS - I ONLY HAVE Eras FOR YOU(KBlB2)Ao;i WALKED HI(K0I84) 

4534 LUCKY lilLLEiDER - LOADED UITH L0'ffi(K01(19)/RAJ.:-DUNK-SHUSH (K8I5I) 
BOOTSIE(K8155)/(LETIE LOVE YOU) ALL KIGHT L0NG(KB193) 



4535 LIOOSS JACKS OH . 

453l3 EARL ROSHC - LINGER A«!ILE(K8262)/ VELVET SUNSET(K8200) 

TINY lEMISEMf - [UIUIAH'S SACK(K9112)/HEJSPAPER BOY DUESfKJlll) 



EASE IT TROUBLE HI i.;nm(K907'<;)/TRAr 



LTOI IIOOIE - P03SE3SE0(KB).51)/ HOID J.E, KISS IE, SOWiEffi: 11E(K0I52) 
. SEARS - ST.:,1DY EDDIE (K806^1)/13LL DOU'T WEAH NO BUTTON-UP SHOES (l 
illHt TIiaiPSON - LET'S CALL IT A DAY(0142)/ BLIES 1.^130 (814S1 



AlT.'UL DAY(KS074) 
80S7-1) 






4425 CARL VAN HOOK - DO StlETHIIIG FOR IE ( )/Y0UR LOVE IS GETTING IE DdYH ( ) 
442C EDDIE VBISOII - BIG l.IO'JTH G.U.(5;Ofi)/ I TRUSTED YOU BA3Y(5504) 

4427 TIHY UftADSHA'* - OHE, WO, THJEE, KICK BLUES(5322)/,»ALK THAT KESS(5971) 

4428 JEi:lE IIITCHELLS - TONIGHT YOU RSLOHG TO 1E( )/lYHE!! SOBtB IS C0IE( ) 
4425 SPIRIT OF 1IEIFHIS SUARTET - AUTOJOBILE TO &LORY(5555)/l'LL G0(5J38) 
443d SITAII'S SILVSRTONE SDIGERS - CARELESS S0ilI,(555l)A' LI >RD DONE iTHAT HE SAH)(5334) 

4431 SONHY THCtPSON - SI.I0KE STACK 3LUES(S003)/ UNCLE SAU BLUES(5O02) 

4432 LONillS JOHNSON - NOBODY'S L0¥EI' 1S(5S5S)/ MOTHIHG 3UT TROURLE(5353) 

4433 BULL IIOOSE JACKSON - FORGET S F0RGIVE(5S65)/l*.Y LITTLE 3ABY{59©) 

4434 JOS THOUAS - SITTDI' AROUND (5528)/ DOG POOD (5871) 

4435 OARL VAN U0« - FOR YOU I PRAYED ( )/UiTIL TIE REAL BONO CUIES ALOIG( ) 

4436 LUCKY 1.ILLIHDER - TIE JltlPIHG JACK{5503)/ La. TRUMPET HAH(58fil) 

4437 EARL BOSTIC - I CAH'T GIVE YOU AKYTI.'DIG BUT L0VE(90O5)/ROCKIH' AND REELIN ' (5004) 

4438 S0;i!IY TliaKON - LOIIC GONE PT.1(3012)/ LONG GONE PT.2 (5013) 
4433 SIVAN'S SILVER'JOflE SINGERS - I COT A ■.!IT11ESS(53J2)/LIVE SO GOD CAN USE Y0U(5533) 

4440 spihit op i;a;piiis ouartet - god's got his eyes cm you( )/w you lake a start to 

4441 JOHIINY O'NEAL - RUTH ANN (5017-1)/ HAR ROUND BHES{9015-1) ((HEAVEN( 

4442 EDDIE VIHSON - DALDIEAOED BLUES( )/ FEATHERBED LLH!A( } 

4443 IVORY JOE HUNT2R - SHE'S OOHE IILUES(5305)/STOP ROCKIN THAT TRADI(529B) 

4444 EARL UOSTIC - SLEEP (5010)/ SEPTStRJER SCKG(50O5) 

4445 imiOMIE HARRIS - I BELIEVE I'LL PALL EI LOVE(53S3)/ A LOVE UHTRUE{5903) 
«4S SOMIY TRaJJSOH - DONE AGAEI nLUSS(j001)/jUl3>KIG VIITII THE RHUJ.'.BA ( 9000) 
4447 TBIY DRADSIIA',/ - DRAB'S BLUES (5573)/T"'0 DRY SONES al TIE PANTRY 31^1^(5009) 
4-143 VmiOHIE IWJ.IS - JUST LIKE Tift DROre m WATER(S023)/TR3;.3LDi'(9028) 
4-V19 LUCKY LILLBIDER - CHEB TOBACW RAG(9033)/GE0RGIA ROSE (3034) 

4450 LOIr.lIE JOI-NSON - PALLING RAH! 3LUES( 5350) /GOOD HICffl DARLI!1G(5548) 

4451 BULL J.;00SE J.'.CKSOf) - TRUST III HE (59 je)/S0NDER VDIEN !,T BABY'S COIUfG Ha.'J!(5J70) 

4452 JOIE.'i.T O'NEAL - BLUES ABOUT BABY( )/FRIDAY NIGHT 3LUES( ) 

4453 LUCKY I'.ILLIIIDER - III WAITING JUST FOR YOU (9035)/ B0NG& BOOGIE (S03S) 

4454 EARL BOSTIC - ALWAYS (5020) /ROW COULD rp HAVE BEEN YOU AND I{901j) 

4455 IVORY JOE HUNTER - OLD OAL .UID NEY! GAL BLUES (5303)/YOO WEE BLUES (5307) 

4456 EDDIE VTNSON - HOJE BOY (8001)/ TB.'E AFTER TEE (8003) 

4457 THIY BRADSHA'J - BRIDSLW BOOGIE (9008-l)/WALKni' TIE CHALK LIIE(5B45-1) 
4<158 TIE SITALLOJS - WILL YOU BE HEIE(8004)/ DEAHEST(80O5) 
4453 LOO.'IE JOHKSCtl - TAKE IE III YOURS(9027)/WHY SHOULD I CRY(3024) 

4450 jos tho.;as - if i could be with you(ooi2-l)/ ju.!pin' jos{bois-i) 

4451 '.TYKONIE IWRRIS - 1LO0DSHOT EYES(?031)/ CONl'ESSIN' TIE DLUES(53BS) 

4452 LOOSE JACKSUI - UN1ES5(00HJ)/ END THIS I!LSSRY(B017) 

4453 SPIHIT OF IKIPHIS QUARTET - THE WORLD PRAYER(5043)/EVERY DAY AND E'JERY H0Uil(504l) 
M&k SWAN'S SILVERTO!E SEIGSRS - ALL NIOliT, ALL DAY(fl024)/A LOT ESl'S CR1 _ ^0!?1) 

4455 eddie 'CLSAHieAD' ve;son - tib people oh it party leie( j ^Suimr uorkwo blies( 

44fiS THE SWALLOWS - S3NCE YOU'VE DEEII AUAT(iW07)/,/IS!!E;n FOR Y0U(800S) 
4H&1 JUT! BRAD3IL1U - I'L A HIGH 3ALLEI' D.1DDY(K;037)A°U CA*"E DY(K5033) 

4458 SratOKOS IH.IRI3 - I'LL BSVB3 GI.E UP(S030)A-AH UMS I 00V MIOIBISS (5J»5) 
44.53 T03D RHODES - GUI GDI GE)(K9045)/I SHO'JLDH'T CRY BUT I DO(j04fi) 

4470 SOHHY THCtTSai - BLUE PIAIIO(KBOOO-l)/ SUNSREIE BLUES (KB010-1) 4 56? MDS". HAROLD BOGGS - TIE HALI' HAS NEVEH BEEK TOLUO^lSSJ/lHICTlTlE IS WITH UE(K9lS'3) 

4471 SPIRIT OF LEKPHIS SUARTET - SIGN Op TIE JUDGQ.IEIIT(S044)A''ERY THE I FEEL TIE SPIRIT 4 5?0 EARL DOSTIC - FOR Y0U(9173)/SLOKE GETS IN YOUR EYiS(3172) 

4472 LOOSE JACKSOH - CHEROKEE B00GIE{001S)/ I'll LUCKY I HAVE YOU(BOIB) ((5042; 4571 WCKY LILLDIDER - PLEASE BE CAREFUL (K0188)/BACISLIDER'S DALL(K0257) 

4473 LONNIE JOKIISON - IT WAS ALL EI VADI(9025)AOU ONLY WANT HE WHEN YOU'RE LO!IELY(5026) 4 572 LOIIHTE JOHMSON - YOU CAN'T BUY L0VE{3146_1)/JUST ANOTIER DAY(9145-l) 

4474 JOE THOMAS - BUTTONS (8014)/ YOU'RE JUST UY KIND (8013) 



4530 THE SPIRIT OF FE1IPHIS GUARTET 

4533 ISLVE! 

4340 AL 

4J41 SOIGIY TIiaiPSON - LET'S CALL IT A DAY(0142)/ BLIES LA1-30(BI45) 

4542 5w.'„.t3 sxwmum severs - toll the mMmm)Mmi rr cowtooart 

454-3 EURNTS P3AC0CK - EL c:;00L0(KG235)/.31E EI LY IBAWte^ffl ' 

*,-jfA DAT* SATOJOLILBB - LY DE!C-,\_LE,'o(l:9ips)/BAD HABITfK5072 
4543 WOIT LILLEIRER - WIEN I MVS YOU IT L0VR(B190)/PLEASS BE 0AREFUL(818B) 
4?4S TAB aiECH . TAB'S.PURPLS HEART(K3115)/SU1I1!Y SIDE OF TIE STREET (K-1141 

4547 thiy bradsiww - rippdj' and runndu (k5Uo)/uy it on tie leje (119113) 

4548 BILL DOGGETT - GLO' GLUG(K51"o; AlEASS DON'T EVER LET 12 00(KS131) 

4543 SARAH W UULER - READY WILLEIG AND AELE{K8239)/PLE„SE TRY TO LOVE LIE (K8297) 

4550 EARL BOSTIC - L0O;:CL0W(K8201)/ ABI'l' MJ3BEIIAVTH ■ (K8203) V^^U 

4551 LOOSE JACKSON - BEMOAT BLUES (K3181)/mSRE IS MO CREAffiR L0VE(KB194) 
4,52 3UR.:E3 pi'iCOOK - DOG UAYS(32V-)At ,SLUE HEAVEN (8234) 

4553 LOfiMIE JOHNSON _ I'L GUITY(5144)/ CAN'T SLEEP AHYL0RE(9147) 

4554 SOIR.'Y WKKFSai - REAL HE.U, I'EIE PT.1(8174)/REAL REAL FEB 1T.2(B175} 

4555 HY1I0H1E HARRIS - NIGHT TPJ-.B! (8259)/ DO H AGAEI PLEASE (BJfio) 

4556 TODD RHOlES » StfUFF DHIPPER(K5154)/ THYEIG(K5152) 

4557 MCKY IlILLEIDiR - LORD KNOTS I TRIED (8255)/HEAVY SUGAR(825fi) 
4KB TIE OIEOKERS - OH OH OH BABY(B252)ALAI3 EI LY HEART ( (82G3V 



.'HOLOJE'.T »HWIER_KHDWS BS'sT_(K9083)/HiE GOLDEN RULE(KSOOO) 



LY HEART ((8253) 
Mj;/"IIE GOLDEN RULE(K50! 
m> COUITRY PAUL - BUCK CAT TRAIL (8215-1)/I'LL NEVER WAUC EI YOUR D00R(8214-1) 
4jSl SARAH LC LAWLER _ III JUST ANOTHER ONE (K0238)/Ra,i,Uf CE EI TIE DARK(K024 ) 

tm spmrr op ielphis ouartet - jesus brought tot {kjigD/just to behold his FACEtoM) 

45d3 EDDIE TOISOl - GOOD BRE..D AL1EY(9155)/ I NEEli YOU fwiWHSWl H*iKW>5) 

4v64 JH3..T RUSilE.'G - GO GET SOEIIORE YOU FO0L(8O05) AlE WAY I F.:EL{b087) 

4555 '.miCNIS ffi.lRIS - DREIKDIG BLUES(K826l)/ ADAI.i OaiE .U!D GET YOUR RUi(K8262) 

4556 TODD RHODES _ PIG LATE! BLUES (K9155)/ BLUE AUTU.IN (KS153) ' 
4567 JOHNNY SELLERS - I REALLY LOVE YOU(B053-l)/iEAVT,ffiIGHT KAUA(0O52-l) 
4368 BIG TtJJ GOLLBIS - HEART BREAKEfG Wa.!A,l(8057)/WATCHEI* I,!Y STUFF(80^8) 
4569 PROF- TliSHnrn nnr.r.z _ Tin' umw trie trt?.™... r.™.. m... .. / — m**\ ._ . .„ ^_ 
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4475 SARI 303TIC - FLAi:EIGO(9007)/l11 GETTBIG SEHTB.EHTAL O'/ER Y0U(SO2l) 

44X LUOKT LILLTHDER - GRAPE VINE (0035)/ HO OiE ELSE COULD BE (8033) 

4477 ERRDli GUBHl - LOi'US 3LUE{5054-)/ GAR1.ER El ROLLY'.TOOD (J053) 

4470 EIulOLL GARNER - THIS IS LY rELOVED(905S)/UNTIL HE .1EAL TIIEIG CCIES 4LO;!G(905<;) 

4473 ERF.OLL GARIISP. - SEC P.E.(S057)/ HEW YORK CONGERTO{5056) 

4.180 PERCY LAYFELD - HALF AWAKE (K50S2)/ r,T0 YEARS OF TORTURE (K90&T.) 

4481 TIE VKUGHT FALILY SEICEIB - GO TIIERE I SE'ID TIEE( )/ Ef IS MO SECRET ( 

44B2 DAVE 8AHI301.aBB - TW1HS( )/ S1TEET HttE BLUES ( J 

44S3 "IG TO! COLLINS - HEARTACHE BLUES (8053)/PEAL GOOD FEELEIG(OO^O) 

4484 WRIGRT PAl.irLY SEJGERS - LET IS GO( )/ PEACE EI THE VALLXY( ) 

4485 WYNOi.'E MiRRIS - LOTEI' 1IACHT11E (8037) / WSOIOUS WaiAll(B033) 
448(5 T03D RHODES - EVENING BSEEZE(K9043>/ GOOD LAN(K9040) 
4487 TET 3RADSHAW - LONG TH.E BABY(JOll)/ T-59 (5067) 

4438 S0N1T TIKIIPSOH - MELLOW BLUES PT.l(K0011)A2LLa? BLUES PT.2 (K50B4) 
448? AL SEARS - BALTEiOfE BOUNCE (BOJSJAOW RTBE THE 'D> TRABl(OOSl) 
4450 LARIOH A3ERN4THY - LOVE ME OR PLEASE LET IE UE(571l)/UNDEOIDED(5385-l) 
443I EARL BOSTIC . CHAINS 0? L0VE(J0B7)/ I GOT LOADED (=000) 

4492 LONNTE JOHNSOJI - HAPPY NEW YEAR DARLElG(5312)/OATa:OUTH UOORE 

4493 !!00SE JACKSON'- I'LL 3E Htm FOR CHRISTIiAS(9089)/l NEVER LOVED ANYdlE BUT Y0U(96si) 
<A'/± SIVAN'S SILVERTCHE SIHGSRS - BACKSLIDER'S PUIA(8020)/ OVER Y0NDER(8O27) 
4495 SARAH I'.O LAKLER - I CAN'T STOP LOVDI' YOU(8072)/I GOTTA HAVE Y0U(S074) 
44Jfi LUCKY lilLLEIDER - IT'S REEH A LONG LONG TIME(0O34)AHS RIGHT KBID OF LOVHl(0032) 
4457 TIIIV BRADSIU'p* - THE TRAEI KEPT A' ROLLIN" (30Ss)/KN0CKE." BLUES(50S3) 
44J8 JOHNIT SELLERS _ BCM'T KNOCK AT LY D00R(8054J/TURN TIE LltfrfS DCWN LO.T(B055) 
4459 AL SEARS - AZORES (B0fi2)/ GROO'^E STATION (B0S3) 
4-JO KS SPIRIT 0F12.!PHIS QUARTET - TSLL IEAVEII III CCt.iniO( )/TIE TEH COUANDLSITS ( 



4573 COUNTRY PAUL - SIDEV/ALK BOOGIE (8213-.1)/ LOTIER DEAR LOTIER{0212_1) 

4574 Er^KEE EAKKBla - ITALKEI' 3Y TIE HIVER(K8291-2)/HFA» GEI HILL SPECIAL(K8294-1) 
45/5 SPIRIT OF 1ELPHIS OUARTET - TOLL TIE BELL EASY( )/G0D'S ALAZDIC GRACSf 1 
4576 SPIRIT II' laiPHIS QUARTET - LORD JESIB PT.l (3179-l)/LCflD JESUS PT.2 (3100-li 
457? TEIY BRADSHAVf- SOFT (9175.1)/ STRANGE (917&.1) 17"U-J7 

4578 LULA REED - LY STORY (KJ185)/LET IE BE YOUR L0VE(K?107) 

4579 TIE SWALLOTS - PLEASE BABY PLEASE Ol?0}/\VZyiii DO I 00 FROM 1ERE(51S4) 

4580 LOOSE JACKSON - I MIEDED YOU(9177)AlG TEH INOH RECORD feWa) 
45B1 TIE C1ECKERS - LET IE CUE BACK(B2G4-1)/ NIGHT'S CURIAE! (8286-1) 
4502 EDDIE VINSON - LONESOME TRAM (K9156)/ PERSCM TO PERSON (K9157) 
4583 TODD RHODES - MUST I CRY AGAEI (9154-DA°G LAW AHD OABBAOE SLAW(3195-l) 
4504 HOT LIPS PAGE - LAST CALL FOR ALCOHOL(9197-1)/OLD PMEB f JlfWl 
45.85 DAVE BARTHOLOLEW - STOFtlY IEATBEH(K910S-l)/HIGri FLYEIO TO.IAN (K9O01-1) 
45B6 EARL BOSTIO - YOU GO TO MY 1EAD (917o)/HOUR OF PARTING(9171) 
458? PROF HAROLD BOGGS - GOD IS A REFUGE ( )/jESUS HU, DE YOUR BEST FRTEHDf ) 

4588 JElfY RUSHING - WHERE WERE Y0U{8209-I)/IN THE UOOILIGHT (0287-1) 

4589 LUCKY LILLINDEH - BHE1I I GAVE YOU LY LOVE<B150)/OLD SPICE(8258) 

4590 LULA REED - MY MOTHER'S PnAYERS(5182)/KEAVENLY R0AD{9181) 
OHRISTMAB BLUES(5227)*551 BILL DOGGETT - EARLY BBiD(5207-l) AHST:1EATER(920B-1) 

■ '4592 WYHOHIE HARRIS - GREYHOUND (9210)/ ROT GUT (9211) 

4593 VrfNONTE HARRIS - BREIG IT BA0K(92O9)/BAD NEWS BABY(THERE'LL 
4554 HOT LIPS PAGE - I BONGO YOU(920O-l)/ RUBY (9198-1) 

4595 SONNY THO.IPS0N - LAST NIGHT(5148-1)/ 0HLOE(9151-J.) 

4596 THE SFECiaaa - LP/ PRAYER TaiIGHT(8254-l)/ LOVE WASN'T TIERE (8235-1) 
<5f' r JRSI.DE HAWKEIS - FAIR WEATIER FRIEND (8292)/THE WAY YOU LOOK T0NIGHT(8293) 
4550 RED t!C ALLISTER - EGGS AND 0rOTS(K9221)AEACOCK BLUEs(KJ222) 
4593 JOHNNY 0'IIEAL - SO 1IANY HARD TD.IES(9215)/J0H!INY FEELS THE BLUES (9214) 



ROCKIN TaiIGir&) (9212> 



SO MANY HARD 
4600 EARL HOOKER - RACE TRACK(K9218yBLUE GUITAR BLUES (K9220) 

Hflitor JSote! We believe tlits to be tin lingest consecutive numerical 'riioe and/or p^thra >n bluF-' m 
in recorcinp annuls. For the sake of the pur-iets the exact band title has not always been included, 
leg) - Tooq Rhodes on 4469 may be Todd Rhodes nnd his Orchestra or Todd Rhodes Orcn. , or a number of 
various titles. The vest aiap of the cutslog- forced brevity on us. 
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Advertised as the best "Nichols worth" 
of jazz ever recorded- -"The Five Pennies" 
soundtrack alburn on Dot makes a fitting 
topic for discographica] fare. 

Today it is difficult to pick up a maga- 
zine or newspaper without finding mention 
of "The Five Pennies" based on the life of 
Red Nichols. I doubt if any movie has ever 
had more promotion. Paramount has done 
a thorough job. Danny Kaye, the star, has 
made promotional tours and numerous per- 
sonal appearances. Selmer, maker of 
Nichols' cornet, has a nation-wide adver- 
tisingprogram underway in connection with 
the movie. And surprisingly enough they 
all have a very saleable product. As all, 
young and old, who have seen the movie 
will agree, it is a tremendous job. 

Dot album DLP 9500 (M50215) from the 
sound track of "The Five Pennies" stars 
Danny Kaye (vo), Louis Armstrong(tp & vo), 
Barbara Bel Geddes as Red's wife "Bobbie"-- 
actually the voice is that of versatile 
Eilleen Wilson -- Susan Gordon (as little 
Dorothy Nichols) and Red Nichols and his 
Pennies. When the movie underscoring was 
done, the regular staff orchestra at Para- 
mount was used, under the direction of 
Leith Stevens, who scored and conducted 
the music. The original music, new lyrics, 
and adaptations are by Sylvia Fine, Danny 
Kay.e's wife. Heinie Beau did most of the 
arrangements for the jazz groups, additional 
arrangements were done by Benny Carter, 
Bobby Hammack, and Sandy Courage. 
From November 1958 to April 1959, many 
different men were used in the course of 
recordings; the basic group, which handle 
most of the solo work, is: 

Red Nichols (c); Elmer "Moe" Schneider 
(tb); Heinie Beau (cl); Eddie Miller (ts); 
Benny Carter, Wayne Songer (asj; Joe 
Rushton (b sax); Gene Plummer (p); Morty 
Corb (b), Shelly Manne (dm). 

The following were added on occasions: 
Bobby Goodrich, Clyde Hurley, Dick Cath- 

cart (tp). 
Manny Klein (tp) for one date. 
Warren Smith, Pete Beilmann (tb). 
Matty Matlock (cl & as) - one date. 
Stan Wrightsman (p). 
George Van Eps, Allan Reuss (g). 
Jack Sperling, Nick Fatool - one date 
each (dm). 

Now the album details: 
Side 1 



1. Main Title (1:58) - Leith Stevens 

& Orch. 

2. The Five Pennies (2:26) - Kaye (vo) 

with Stevens Orch. 

3. After You're Gone (l:13)-Armstrong(tp) 

4. Bill Bailey, Won't You Please Come 

Home (l;57)-Louie (tp & vo), Kaye(vo) 



5. Indiana Radio Montage (3:14) (Clicquot 
Club Eskimos, Sam Weiskoft and 
Hawaian Islanders, Semiphore Tea 
Cossacks)-Kaye (vo) and Stevens Orch. 

6. 'Back Home Again in Indiana (1:49) - 
Kaye (vo) with Nichols & Pennies. 

7. Good Night, Sleep Tight (1:34) - 

"Bobbie" (vo). 

8. Lullabye in .Ragtime (2:29) - 

Kaye and "Bobbie" (vo). 

9. Battle Hymn of the Republic (2 : 40) - 

Armstrong (vo) with Nichols & Pennies. 
Side 2 

1. * The Five Pennies Saints (3:08) - 

Armstrong & Kaye (vo). 

2. College Montage (2:30) (Washington 

and Lee Swing, Runnin' Wild) - 
Nichols & Pennies: Follow The 
Leader - Kaye (vo). 

3. Good Night, Sleep Tight Medley 

(3:42) - Louie, Kaye, and Susan 
Gordon (vo). 

4. Just The Blues (1:43) - Louie (tp). 

5. Carnival of Venice (1:42) - Kaye (vo). 

6. The Music Goes 'Round and 'Round 

(1:42) - Kaye fr Gordon (vo). 

7. *Wail of the Winds (0:55) - Nichols 

and Pennies. 

8. Jingle Bells (1:14) - Kaye (vo). 

9. The Five Pennies Finale and 

♦Battle Hymn of the Republic 
Finale (2:25) - "Bobbie", Nichols 
and Pennies, Stevens Orch. 

*(These tracks also appear on Dot DEPR 
102 - A Five Pennies Sampler featuring the 
Selmer cornet of Red Nichols, This record 
is available free from many Selmer dealers. 
Side 1 opens with announcements by Danny 
Kaye who invites all to see the movie and 
to listen to the Selmer horns of Red Nichols 
and Louis Armstrong. Red Nichols next 
tells about his Selmer cornet. Then Red 
and the Pennies play "Back Home Again in 
Indiana" (1:17) -- minus the Kaye vocal. 
Side 2 contains the other three tracks ex- 
cept that the vocals are deleted. 

A few noteworthy items concerning the 
sound track album. Louis Armstrong, who 
worked hard and seriously to turn in a 
remarkable film job, has not sounded better 
in years. An Eddie Miller (ts) solo can be 
heard with Leith Stevens on the "Main 
Title", Manny Klein (Ep) was brought in 
to do tlie jewish-style solo on the "Indiana 
Radio Montage". Some of minor solos are 
handled by Bobby Goodrich (tp) for Red and 
and his Pennies were playing at Harrah's 
Club in Reno when some of the early tracks 
were made. An interesting technicality -- 
Red's horn can be heard in the background 
on several vocals by Danny Kaye who por- 
trays Red in the movie. 

The guitar solo accompaniment behind 
"BobbieV vocal on "Good Night, Sleep 
Tight" is by George M. Smith, who also 
did banjo and uke work on several other 
dates. Watch for a new LP on Barbary 
Coast entitled, "Exciting Guitar sounds of 
George Smith". 
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On the film the "Pennies" are a techni- 
cal complexity -- played by Ray Anthony, 
a trumpet man who isn't heard portraying 
alto saxist Jimmy Dorsey; Ray Daley as 
Glenn Miller; Bobby Troup as pianist Artie 
Schutt; and Shelly Manne, the only penny 
on the sound track, depicts drummer Dave 
Tough. According to the movie, these 
guys show up first in 1924 and again in 
1944 --- the names and the time period 
hardly fit. 

The original script called for the 
Pennies to include Benny Goodman and 
Gene Krupa. BG was nixed because he set 
too high a price tag for a brief appearance. 
Dave Tough was substituted for Krupa when 
"The Gene Krupa Story" was sold to Colum- 
bia,-- a movie which has much in common 
with "The Five Pennies". Leith Stevens is 
the lead man again with the music, Heinie 
Beau is arranging and will be doing clarinet 
work, Red Nichols is scheduled to portray 
himself. 

At 10:00 AM on July 1, 1959, at Colum- 
bia Pictures, the following group recorded 
the Nichols sequence, "Indiana" for the 
Krupa story: 

Red Nichols (c); Moe Schneider (tb); 
Heinie Beau (cl);Skeets Herfurt (as); Barney 
Kessel (g); John Williams (p); Morty Corb 
(b); and, of course, Gene Krupa (dm). 

The current scene would not be com- 
plete without mention of two terrific Capi- 
tol LP's by Nichols, available on mono- 
phonic and stereo, T-1163 and T-1228. 
The first is an on-the-spot effort of Red 
Nichols and his Five Pennies at Marineland. 
It's the same band except for the piano 
player that broke the attendance at the 
Roundtable in New York City the end of 
May, 1959. All discographica! data are 
contained in the tongue-in-cheek liner 
notes by Red himself. Try this one for size 
--- you'll be glad you did I ! 

The second LP, Capitol T-1228, is 
"Meet The Five Pennies", with additional 
change to enrich the sound. The liner 
notes are by George Hoefer, of Down Bea t . 
Since the liner notes are not complete 
discographically, the information is listed 
here for the record: 

March 31, 1959 - 2;00 PM - Hollywood, 

Calif, 
Red Nichols (c); Manny Klein, Bobby Good- 
rich (tp); Pete Beilmann, Moe Schneider 
(tb); Jackie Coon (mellophone); Heinie 
Beau, Bill Wood (cl); Wayne Songer (as & 
bar. ); Joe Rushton (b sax); Bobby Hammack 
(p); Allan Reuss (g); Morty Corb (st. b); 
Rollie Culver (dm). 

Side 1 - Track 1 Eccentric 
5 Indiana 
" 3b 'Battle Hymn of the 

Republic (fast section) 
Side 2 - Track 1 Margie 

" 2b 'When The Saints Go 

Marching In (fast section) 

(to be continued on page 24 
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Potpourri: While we try to take stock of 
the Perfect Catalog and our present status, 
we'll let this column cover a lot of varied 
items. Response to our request in last 
issue's column for data on the missing 
Pathe-Perfects was very poor. Are the ones 
we are missing THAT rare? Or are you out 
there not giving us your cooperation? See 

last issue for the list and Please Send 

us any info you can. 

Labels: We propose to run a series of 
thumbnail resumes of the non-major labels 
of the twenties (the days when the recording 
quality was just horrible but the music re- 
corded was great). This in addition to our 
regular illustrated "Label of the Month". 
But the resumes will not be in every column- 
'y those where we have the space. We'll 
to start next time. 

Stickler: One of the still unsolved 
mysteries in the Pathe-Perfect research in- 
volves some strange catalog numbers found 
in the wax of Pathe and Perfect issues in 
the July and August 1927 releases. As you 
probably know, Pathe and Perfect p ressings 
show the Pathe catalog number in the wax 
either in the label area itself or in the wax 
between the label's edge and the last 
groove. The issues under discussion show, 
in addition to the Pathe catalog number 
(and, in at least one case, instead of the 
Pathe number) another number in a 51000 
series. Does anybody have any idea of 
what label these 51000 numbers appear on? 
A few samples: Pe 14813-Pat 36632 - On 
the "A" side appears the number 51005A; 
Pe 14821 -Pat 36640 - On the "A" side ap- 
pears 51002A; Pe 14822-Pat 36641 - On the 
"A" side appears 51003A; Pe 125-Pat 7525 
- No Pathe number in wax, instead appear 
51013A and 51013B; Pe 126-Pat 7526 - In 
addition to Pathe number appear 51014A 
and 51014B. This would appear to estab- 
lish issues from 51001 to at least 51014. 
But what label? Did Compo in Canada have 
a 51000 series on any of their labels? 

Idiocy: Happened to notice this state- 
ment in Pickup magazine (Vol. 1, No. 2, 
P-bruary 1946) in a column called "At the 
\ i of the Cat and Gate" wherein the 
anonymous columnist was decrying how 
/' 'e solo space Jimmie Noone was given 
'■% his last record date on Capitol: 



". . . , characters like Teagarden .... com- 
paratively' mediocre musicians, solo over 
the place. " Big Gate don't need defending 
here since his music speaks for itself, but 
this "critic" should talk to a few trombonists 
(or any musicians, as far as that goes) about 
how "mediocre" Jack is. Nuff Sed. 

Syndicate: An historic meeting of our 
research group was held at your humble 
scribe's place on the 6th of June. The 
regulars had, as guest of honor, England's 
Brian Rust. And from far and near other 
researchers also sat in on this meeting. 
They were Howard Waters, Dick Holbrook, 
Sam Charters and Bob Mantler, Time 
never passed so quickly as on that day! 

Obscure Record of the Month; Hit Of 
The Week 1147, When I Take My Sugar to 
Tea b y Harry Reser's Radio Band. This is a 
satisfying side with a good arrangement and 
features trumpet, tenor sax, piano and bass 
sax. We feel sure that the tremendous horn 
work is by Bob Effros. 




Label of the Month: Gennett was most 
willing to produce records for other com- 
panies from either Gennett masters or those 
provided by the customer. It would press 
the customer's selection of Gennett masters 
on the customer's label to order. The whole 
job would be done by Gennett-label printing, 
processing stampers, pressing the discs in 
the desired quantity and delivering them. 
This was done at so much per record, and 
it must have been an attractive price, since 
so many availed themselves of this service. 
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Onftsuch customer was our Label of the 
Month, Peerless, Data on the specimen 
illustrated, Peerless 1001, are: A. The 
Sheik (7727B) B. Stars (7693B) as by 
National Dance Orch. Masters in wax are 
in Gannett-style handwriting and Gennett 
catalog numbers, 4820A and 4810A respec- 
tively, are also in the wax in typescript. 
7727A is on Ge 4820 as by Lanin's Famous 
Players and 7727B is on Connorized 3041 as 
by Lanin's Dance Orch. (Both released 
March 1922). Stars is listed in the fiennett 
February 1922 release as by Nathan Glantz 
and his orchestra. 

The label is red with gold design and 
titling. A Peerless t rademark for phonograph 
records was issued to Ed Baptista, Mexico 
City, Mexico, who claimed use since April 
1921. He did not, however, get around to 
filing the application for the trademark 
until June 1, 1944. It was granted "without 
opposition" in November. This trademark, 
from the use date, might be for the label 
illustrated here. Baptista's trademark con- 
sists of the word _Peerjess in a different style 
of lettering from the specimen under dis- 
cussion; however, it might nevertheless 
refer to the same label, as we know from 
similar actual examples. Mr. Baptista 
might have redesigned his label in the long 
interval between 1921 and his application 
in 1944. Your columnist has a later Peerless 
(not from Gennett, but apparently recorded 
in Mexico), number 1163, which is a pair 
of vocals in Spanish with accompaniment 
by guitars. Under the word Peerless , which 
is in a different style of lettering than 1001, 
is "M. I.R. No. 19263-April 7 1921" and 
beneath that "Grabado Electrico" (Electri- 
cally Recorded). All facts and theories re 
Peerless are welcomed. Our record courtesy 
of Walter C. Allen and trademark data 
thanks to Perry Armagnac. 

Randam Notes: Ed Stein, of New York 
City, writes "Pe 14858 must have been cut 
out almost immediately because my January 
1928 Supplement doesn't have it." Well, 
we feel it wasn't even issued! 14853 
through 14867 were released in Novembet 
1927 and all other numbers (but not 14858) 
are listed in the Numerical List sent to the 
dealers each month. We feel that, even if 
it had been deleted in the December list, 
it would appear in the November one if it 
had been released at all. Has anyone got 
a November 1927 throwaway? Is it listed 
there? John Steiner reports re his identifi- 
cation of the Al Siegal Puritan 11314 as the 
Midway Dance Orchestra (see last column). 
He was in error and it was pure speculation. 
So the way looks clear for a final conclusion 
that it probably Wade. Now who can pro- 
vide personnel? We'll close with a final 
request that you look over that list of 
Perfect-Pathe issues for which we need data 
in the last column and see if you can help 
us. These are the real scarce ones, the 
real good ones and the horrible ones nobody 
bought. Write us at Salem Road, RFD 2, 
Pound Ridge, New York or c/o Record Re- 
search. See you next time. 
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Advertised as the best "Nichols worth" 
of jazz ever recorded--"The Five Pennies" 
soundtrack album on Dot makes a fitting 
topic for discographical fare. 

Today it is difficult to pick up a maga- 
zine or newspaper without finding mention 
of "The Five Pennies" based on the life of 
Red Nichols, 1 doubt if any movie has ever 
had more promotion. Paramount has done 
a thorough job. Danny Kaye, the star, has 
made promotional tours and numerous per- 
sonal appearances. Selmer, maker of 
Nichols' cornet, has a nation-wide adver- 
tisingprogram underway in connection with 
the movie. And surprisingly enough they 
all have a very saleable product. As all, 
young and old, who have seen the movie 
will agree, it is a tremendous job. 

Dot album DLP 9500 (M50215) from the 
sound track of "The Five Pennies" stars 
Danny Kaye (vo), Louis Armstrong (tp & vo), 
Barbara Bel Geddes as Red's wife "Bobbie" -- 
actually the voice is that of versatile 
Eilleen Wilson -- Susan Gordon (as little 
Dorothy Nichols) and Red Nichols and his 
Pennies. When the movie underscoring was 
done, the regular staff orchestra at Para- 
mount was used, under the direction of 
Leith Stevens, who scored and conducted 
the music. The original music, new lyrics, 
and adaptations are by Sylvia Fine, Danny 
Kaye's wife. Heinie Beau did most of the 
arrangements for the jazz groups, additional 
arrangements were done by Benny Carter, 
Bobby Hammack, and Sandy Courage. 
From November 1958 to April 1959, many 
different men were used in the course of 
recordings; the basic group, which handle 
most of the solo work, is: 

Red Nichols (c); Elmer "Moe" Schneider 
(tb); Heinie Beau (cl); Eddie Miller (ts); 
Benny Carter, Wayne Songer (ad); Joe 
Rushton (b sax); Gene Plummer (p); Morty 
Corb (b), Shelly Manne (dm). 

The following were added on occasions: 
Bobby Goodrich, Clyde Hurley, Dick Cath- 

cart (tp). 
Manny Klein (tp) for one date, 
Warren Smith, Pete Beilmann (tb). 
Matty Matlock (cl &■ as) - one date. 
Stan Wrightsman (p). 
George Van Eps, Allan Reuss (g). 
Jack Sperling, Nick Fatool - one date 
each (dm), 

Now the album details: 
Side 1 



1. Main Title (1:58) - Leith Stevens 

& Orch. 

2. The Five Pennies (2:26) - Kaye (vo) 

with Stevens Orch. 

3. After You're Gone (l:13)-Armstrong(tp) 

4. Bill Bailey, Won't You Please Come 

Home (l;57)-Louie (tp & vo), Kaye(vo) 



5. Indiana Radio Montage (3:14) (Clicquot 

Club Eskimos, Sam Weiskoft and 
Hawaian Islanders, Semiphore Tea 
Cossacks)-Kaye (vo) and Stevens Orch. 

6. •Back Home Again in Indiana (1:49) - 

Kaye (vo) with Nichols & Pennies. 

7. Good Night, Sleep Tight (1;34) - 

"Bobbie" (vo). 

8. Lullabye in Ragtime (2;29) - 

Kaye and "Bobbie" (vo). 

9. Battle Hymn of the Republic (2:40) - 

Armstrong (vo) with Nichols & Pennies. 
Side 2 

1. * The Five Pennies Saints (3:08) - 

Armstrong & Kaye (vo). 

2. College Montage (2:30) (Washington 

and Lee Swing, Runnin' Wild) - 
Nichols & Pennies: Follow The 
Leader - Kaye (vo). 

3. Good Night. Sleep Tight Medley 

(3:42) - Louie, Kaye, and Susan 
Gordon (vo). 

4. Just The Blues (1:43) - Louie (tp). 

5. Carnival of Venice (1:42) - Kaye (vo). 

6. The Music Goes 'Round and 'Round 

(1:42) - Kaye fr Gordon (vo). 

7. *Wail of the Winds (0:55) - Nichols 

and Pennies. 

8. Jingle Bells (1:14) - Kaye (vo). 

9. The Five Pennies Finale and 

♦Battle Hymn- of the Republic 
Finale (2:25) - "Bobbie", Nichols 
and Pennies, Stevens Orch. 

•(These tracks also appear on Dot DEPR 
102 - A Five Pennies Sampler featuring the 
Selmer cornet of Red Nichols. This record 
is available free from many Selmer dealers. 
Side 1 opens with announcements by Danny 
Kaye who invites all to see the movie and 
to listen to the Selmer horns of Red Nichols 
and Louis Armstrong, Red Nichols next 
tells about his Selmer cornet. Then Red 
and the Pennies play "Back Home Again in 
Indiana" (1:17) -- minus the Kaye vocal. 
Side 2 contains the other three tracks ex- 
cept that the vocals are deleted. 

A few noteworthy items concerning the 
sound track album. Louis Armstrong, who 
worked hard and seriously to turn in a 
remarkable film job, has not sounded better 
in years. An Eddie Miller (ts) solo can be 
heard with Leith Stevens on the "Main 
Title". Manny Klein (tp) was brought in 
to do the jewish-style solo on the "Indiana 
Radio Montage". Some of minor solos are 
handled by Bobby Goodrich (tp) for Red and 
and his Pennies were playing at Harrah's 
Club in Reno when some of the early tracks 
were made. An interesting technicality -- 
Red's horn can be heard in the background 
on several vocals by Danny Kaye who por- 
trays Red in the movie. 

The guitar solo accompaniment behind 
"Bobbie"s" vocal on "Good Night, Sleep 
Tight" is by George M. Smith, who also 
did banjo and uke work on several other 
dates. Watch for a new LP on Barbary 
Coast entitled, "Exciting Guitar sounds of 
George Smith". 
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On the film the "Pennies" are a techni- 
cal complexity -- played by Ray Anthony, 
a trumpet man who isn't heard portraying 
alto saxist Jimmy Dorsey; Ray Daley as 
Glenn Miller; Bobby Troup as pianist Artie 
Schutt; and Shelly Manne, the only penny 
on the sound track, depicts drummer Dave 
Tough. According to the movie, these 
guys show up first in 1924 and again in 
1944 — ^e names and the time period 
hardly fit. 



The original script called for the 
Pennies to include Benny Goodman and 
Gene Krupa. BG was nixed because he set 
too high a price tag for a brief appearance. 
Dave Tough was substituted for Krupa when 
"The Gene Ktupa Story" was sold to Colum- 
bia.-- a movie which has much in common 
with "The Five Pennies". Leith Stevens is 
the lead man again with the music, Heinie 
Beau is arranging and will be doing clarinet 
work, Red Nichols is scheduled to portray 
himself. 

Atl0:00AM on July 1, 1959, at Colum- 
bia Pictures, the following group recorded 
the Nichols sequence, "Indiana" for the 
Krupa story: 

Red Nichols (c); Moe Schneider (tb); 
Heinie Beau (cl);Skeets Herfurt (as); Barney 
Kessel (g); John Williams (p); Morty Corb 
(b); and, of course, Gene Krupa (dm). 

The current scene would not be com- 
plete without mention of two terrific Capi- 
tol LP's by Nichols, available on mono- 
phonic and stereo, T-1163 and T-1228. 
The first is an on-the-spot effort of Red 
Nichols and his Five Pennies at Marineland. 
It's the same band except for the piano 
player that broke the attendance at the 
Roundtable in New York City the end of 
May, 1959. All discographical data are 
contained in the tongue-in-cheek liner 
notes by Red himself. Try this one for size 
--- you'll be glad you did! I 

The second LP, Capitol T-1228, is 
"Meet The Five Pennies", with additional 
change to enrich the sound. The liner 
notes are by George Hoefer, of Down Beat . 
Since the liner notes are not complete 
discographically, the information is listed 
here for the record: 

March 31, 1959 - 2:00 PM - Hollywood, 

Calif. 
Red Nichols (c); Manny Klein, Bobby Good- 
rich (tp); Pete Beilmann, Moe Schneider 
(tb); Jackie Coon (mellophone); Heinie 
Beau, Bill Wood (cl); Wayne Songer (as & 
bar.); Joe Rushton (b sax); Bobby Hammack 
(p); Allan Reuss (g); Morty Corb (st. b); 
Rollie Culver (dm). 

Side 1 - Track 1 Eccentric 
5 Indiana 
" 3b 'Battle Hymn of the 

Republic (fast section) 
Side 2 - Track 1 Margie 

" 2b 'When The Saints Go 

Marching In (fast section) 




/ > 
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Potpourri: While we try to take stock of 
the Perfect Catalog and our present status, 
we'll let this column cover a lot of varied 
items. Response to our request in last 
issue's column for data on the missing 
Pathe-Perfects w as very poor. Are the ones 
we are missing THAT rare? Or are you out 
there not giving us your cooperation? See 
last issue for the list and Please .... Send 
us any info you can. 

Labels: We propose to run a series of 
thumbnail resumes of the non-major labels 
of the twenties(the days when the recording 
quality was just horrible but the music re- 
corded was great). This in addition to our 
regular illustrated "Label of the Month". 
But the resumes will not be in every column- 
'y those where we have the space. We'll 
to start next time. 
Stickler: One of the still unsolved 
mysteries in the Pathe-Perfect research in- 
volves some strange catalog numbers found 
in the wax of Pathe and Perfect issues in 
the July and August 1927 releases. As you 
probably know, Pathe and Perfect p ressings 
show the Pathe catalog number in the wax 
either in the label area itself or in the wax 
between the label's edge and the last 
groove. The issues under discussion show, 
in addition to the Pathe catalog number 
(and, in at least one case, instead of the 
Pathe number) another number in a 51000 
series. Does anybody have any idea of 
what label these 51000 numbers appear on? 
A few samples: Pe 14813-Pat 36632 - On 
the "A" side appears the number 51005A; 
Pe 14821 -Pat 36640 - On the "A" side ap- 
pears 51002A; Pe 14822-Pat 36641 - On the 
"A" side appears 51003A; Pe 125-Pat 7525 
- No Pathe number in wax, instead appear 
51013A and 51013B; Pe 126-Pat 7526 - In 
addition to Pathe number appear 51014A 
and 51014B. This would appear to estab- 
lish issues from 51001 to at least 51014. 
But what label? Did Compo in Canada have 
a 51000 series on any of their labels? 

Idiocy: Happened to notice this state- 
ment in Pickup magazine (Vol. 1, No. 2, 
i'-bruary 1946) in a column called "At the 
{ .i of the Cat and Gate" wherein the 
anonymous columnist was decrying how 
f v 'e solo space Jimmie Noone was given 
•j, his last record date on Capitol: 



"... .characters like Teagarden . , . . com- 
paratively mediocre musicians, solo over 
the place. " Big Gate don't need defending 
here since his music speaks for itself, but 
this "critic" should talk to a few trombonists 
(or any musicians, as far as that goes) about 
how "mediocre" Jack is. Nuff Sed. 

Syndicate: An historic meeting of our 
research group was held at your humble 
scribe's place on the 6th of June. The 
regulars had, as guest of honor, England's 
Brian Rust. And from far and near other 
researchers also sat in on this meeting. 
They were Howard Waters, Dick Holbrook, 
Sam Charters and Bob Mantler. Time 
never passed so quickly as on that day! 

Obscure Record of the Month: Hit Of 
The Week 1147, When I Take My Sugar to 
Tea by Harry Reser's Radio Band. This is a 
satisfying side with a good arrangement and 
features trumpet, tenor sax, piano and bass 
sax. We feel sure that the tremendous horn 
work is by Bob Effros. 




Label of the Month: Gennett was most 
willing to produce records for other com- 
panies from eithe r Gennett masters or those 
provided by the customer. It would press 
the customer's selection of Gennett masters 
on the customer's label to order. The whole 
job would be done by Gennett-label printing, 
processing stampers, pressing the discs in 
the desired quantity and delivering them. 
This was done at so much per record, and 
it must have been an attractive price, since 
so many availed themselves of this service. 
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One: such customer was our Label of the 
Month, Peerless. Data on the specimen 
illustrated, Peerless 1001, are: A. The 
Sheik (7727B) B. Stars (7693B) as by 
National Dance Orch. Masters in wax are 
in Gennett -style handwriting and Gennett 
catalog numbers, 4820A and 4810A respec- 
tively, are also in the wax in typescript, 
7727A is on Ge 4820 as by Lanin's Famous 
Players and 7727B is on Connorized 3041 as 
by Lanin's Dance Orch. (Both released 
March 1922). Stars is listed in the 5ennett 
February 1922 release as by Nathan Glantz 
and his orchestra. 

The label is red with gold design and 
titling. A Peerless t rademark for phonograph 
records was issued to Ed Baptista, Mexico 
City, Mexico, who claimed use since April 
1921. He did not, however, get around to 
filing the application for the trademark 
until June 1, 1944. It was granted "without 
opposition" in November. This trademark, 
from the use date, might be for the label 
illustrated here. Baptista's trademark con- 
sists of the word Peerless in a different style 
of lettering from the specimen under dis- 
cussion; however, it might nevertheless 
refer to the same label, as we know from 
similar actual examples. Mr. Baptista 
might have redesigned his label in the long 
interval between 1921 and his application 
in 1944. Your columnist has a later Peerless 
(not from Gennett, but apparently recorded 
in Mexico), number 1163, which is a pair 
of vocals in Spanish with accompaniment 
by guitars. Under the word Peerless , which 
is in a different style of lettering than 1001, 
is "M. I.R. No. 19263-April 7 1921" and 
beneath that "Grabado Electrico" (Electri- 
cally Recorded). All facts and theories re 
Peerless are welcomed, Our record courtesy 
of Walter C. Allen and trademark data 
thanks to Perry Armagnac. 

Randam Notes: Ed Stein, of New York 
City, writes "Pe 14858 must have been cut 
out almost immediately because my January 
1928 Supplement doesn't have it." Well, 
we feel it wasn't even issued I 14853 
through 14867 were released in Novembei 
1927 and all other numbers (but not 14858) 
are listed in the Numerical List sent to the 
dealers each month. We feel that, even if 
it had been deleted in the December list, 
it would appear in the November one if it 
had been released at all. Has anyone got 
a November 1927 throwaway? Is it listed 
there? John Steiner reports re his identifi- 
cation of the AlSiegal Puritan 11314 as the 
Midway Dance Orchestra (see last column). 
He was in error and it was pure speculation. 
So the way looks clear for a final conclusion 
that it probably Wade. Now who can pro- 
vide personnel? We'll close with a final 
request that you look over that list of 
Perfect-Pathe issues for which we need data 
in the last column and see if you can help 
us. These are the real scarce ones, the 
real good ones and the horrible ones nobody 
bought. Write us at Salem Road, RFD 2, 
Pound Ridge, New York or c/o Record Re- 
search. See you next time. 






VWb-<*4Wt4WvVnv*l 



EDISONIJL 

by Ray Wile 

Cylinder issues. 

Occasionally this column has considered 
the Edison cylinders but for the most part I 
have restricted its scope to the disc issues 
-since I am familiar with them. Any reader 
having cylinder information will be wel- 
comed. 

The new cylinder issues after 1915 were 
direct dubbings from discs. At that time 
the cylinder had lost ground and there 
seemed no reason for the extra trouble that 
would be involved in direct recording. The 
interesting thing is that in some instances 
the only version issued was the cylinder. 
Why the company would go to the trouble 
to record on disc and then issue the item 
on cylinders only was puzzling. 

I have several theories concerning this. 
They are theories only in that I have not 
beenable to verify them in enough instances 
although I think that they will stand. up. 

1) The disc session resulted in a Rejection - 
the cylinder market was dwindling but a 
cylinder issue would allow the company tc 
get a little of its money back, 

2) The cylinder version represented an item 
that was originally a hold - in the 1920's 
it allowed the company to continue issuing 
material even after they had slowed down 
recording activities. 

3) It is possible that the disc masters 
developed flaws - the cylinder version 
would only need one perfect copy - that 
used to dub from. 

4) Edison was generally against using dubbing 
techniques for his Diamond Discs. He 
therefore used dubbing only for the cylinders 
except in rare instances. 

Another Edison death . 

It is our sad duty to report the death of 
another pioneer member of the Edison team. 
Mr. William Hayes passed away this Spring. 
It was Mr. Hayes whu recorded many of the 
operatic artists for the early disc experi- 
ments in 1910-1914. It was also Mr, Hayes 
who did m ost of the dubbing work to produce 
the cylinder dubbings. He was one of the 
last, if not the last of the early recorders. 
For some reason or other Mr. Hayes was 
shy about talking concerning his activities. 
And so another source of early information 
is no more. He did say that there was no 
particular secret method of recording. The 
Edison method was the culmination of at- 
tention to all details such as horn place- 
ment, room acoustics, horn tembre, etc. 
Whatever it was Edison did manage to con- 
sistently produce a good sounding record 
no matter what one may think of the con- 
tents, Edward Tatnell Canby once stated 
that it was not until the LP era that voice 
recording again came close to Edisons work. 



As 



EDISON DISCS OF GIOVANNI ZENATELLO 
was the case with most Edisun artists, Zenatello made 3 



perfect takes of each selection. I believe all were issued. All 
of his recordings for Edison were made in 1916 although they were 
issued later. 



Matrix Date 

4408 1/10/16 

4412 1/11/16 

4421 1/14/16 

4422 1/14/16 
4426 1/17/16 
4836 6/30/16 

4867 7/12/16 

4947 8/24/16 

5002 9/18/16 

5007 9/19/16 

5014 9/21/16 

5017 9/22/16 

5020 9/25/16 

5023 9/26/16 

5025 9/27/16 

•5030 9/29/16 

5224 12/20/16 



•5230 12/22/16 
5250 12/29/16 



Selection Disc issued - Date - Cyl issue 

Traviata (Verdi) - De'miel bollenti spirit! 

82335 - 1925 
Carmen (Bizet) - Romanza del fiore 82294-'23 
Andrea Chenier - Improvviso di Chenier 

83052 - 1917 
Otello-Dio mi potevi scagliar 83043 - 1917 
Faust - Salve, dimora 82288 - 1923 
Boheme-O soave fanciulla (w. Alice Verlet) 

83057 - 1917 
Faust - II se fait tard & Laisse-moi (w. Alice 

Verlet) 82294 - 1923 
Requiem (Verdi) - Ingemisco 82214 - 1921 
Otello - Morte 82571 - 1921 
Trovatore - Misere (w. Marie Rappold & Cho.) 

82288 - 1923 
Aida - O terra addio (w. Marie Rappold) 

83066 - 1917 
Aida - La fatal pietra (w. Marie Rappold) 

83035 - 1917 - cyl. 28259 
Aida - Pur ti reveggo (w. Marie Rappold) 

82571 - 1921 
Aida - Fuggiam gli ardori (w. Marie Rappold) 

82201 - 1921 
Pagliacci - Vesti la giubba 82335 - 1925 
Aida - Celeste Aida - Hold - Amberola 
master 2377 - This disc was not issued. 
Lucia i Chi mi frena (w. Marie Rappold, 
Margaret Matzenauer, Arthur Middleton, 
Thomas Chalmers and Enrico Baroni) 
82266 - 1922 
Manon Lescaut - Donna non vidi moi - Hold 

Unissued disc, 
Ballo in Maschera - Di" tu se fedele (w. Boston 
Opera Co. cho.) 82201 - 1921. 



Zenatello made a total of 19 sides of which 17 saw the light 
of day, It is possible that tests of the unissued discs may exist in 
the company's archives. I have not as yet located them if they 
do exist. 



The Edison Discs of Sarah Bernhardt - a preliminary survey. 

During my last visit to the Edison Museum I uncovered some 
master card listings that I had not previously mined. These 
listings yielded the fact that Sarah Bernhardt made Disc trials in 
1910 or 1911. As yet I have not been able to locate any tests of 
these recordings. It is probable that Mdle. Bernhardt made other 
recordings since the early contracts usually specified 12 recordings. 
The gaps in the master numbers would indicate other selections. 
D311 - L'Aiglon (Rostand) - La plaine de Wagram 
D312 thru D316 unknown - Bernhardt? 
D317 - Les Buffons (La Brie) - Conte (Acte 3) 
D367 - Phedre (Racine) - Act 2 - Piece not specified - could 
it be the same as her G &■ T - Oui, Prince, je languis 
D368 - La Samaritaine (Rostand) - Rencontre Jesu. .(Act 2) 
D369 - Cyrano de Bergerac (Rostand) - La tirade du nez, 

I know that the last selection is taken by a man but the master 
card lists Bernhardt. 
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BLUES IH REVIEW 

****** 

by Barry Hansen 



SONNY BOY WILLIAMSON - Checker 910 

U-8593 CROSS MY HEART (Williamson) 

Arc BMI 
U-8596 DISSATISFIED (Williamson) 

Arc BMI 

(Both vocals with harmonica, 

et. guitar, piano, bass & drums) 

Two more strong sides are presented 
here from the session which has already 
given us BORN BLIND (8594) and NINETY 
NINE (8595) by SBW, back to back on 
Checker #883. CROSS MY HEART is a 
stirring and deeply felt slow blues on a 
moral theme, with outstanding piano work 
and a moving vocal performance that suffers 
only from rather awkward phrasing on the 
last line of each stanza, DISSATISFIED is 
a highly satisfying swinging blues with a 
lot of punch and, again, fine combo work. 
The modern Sonny Boy Williamson, who 
sings in the style of the singer of that name 
who recorded for RCA Victor and Bluebird 
in the 1940's, but with a greater tendency 
to shout, has here another fine credit to his 
impressive catalog. 

LITTLE WALTER - Checker 919 

9244 MY BABY IS SWEETER (W. Dixon) 

Arc BMI 

9245 CRAZY MIXED UP WORLD(W. Dixon) 

Arc BMI 

(Both vocals with harmonica, el. 

guitar, el. bass guitar & drums) 

Little Walter's newest release adds a 
catchy and effective blues to his roster in 
MY BABY IS SWEETER ("Your baby ain't 
sweet like mine"). The delivery is in little 
Walter's time-tested and familiar style, 
which incorporates "shout" techniques and 
phrasing into the familiar Southern blues 
patterns. The combo work is enjoyably 
idiomatic though a bit repetitious. Little 
Walter's combo and harmonica are J.n 
equally good form on the reverse side, but 
the trite and trivial lyrics (in the worst rock 
and roll idiom) are ill-fitted for his emo- 
tional delivery. The coupling is not his 
very best butremains a worthwhile addition 
to the blues catalog. 



MUDDY WATERS - Chess 1724 
7747 OOH WEE (W, Dixon) Arc BMI 

(Vocal with harmonica, el, guitar, 

bass & drum) 
7940 CLOUDS IN MY HEART 

(M. Morganfield) Arc BMI 

(Vocal with harmonica, el. gu., 

piano, bass & drums) 

This is a sort of collectors* release; it 
bears two previously unissued sides cut ca. 
1955. Both sides are mean, lowdown 
(to be continued on page 24 
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HOT DISC ANA 
By John H. Baker 
16 East Broad St. , Columbus 15,, Ohio 

NINE ALIASES OF A HAUNTING MELODY 
This writer, having taken a fancy in his 
early years of collecting hot, to the fine 
Clarence Williams Okeh recording WAT- 
CHING THE CLOCK, thereafter recognized 
the identical melody showing up on other 
recordings under dissimilar titles. This led 
to a fascinating but frustating and unsuccess- 
ful effort to trace the origin of the tune. 

It is suspected, however, judging by 
the identity of the recording personnel, 
predominantly from New Orleans, who 
collaborated in making the pre-revival 
recordings of the number, that it is a tradi- 
tional New Orleans melody. 



Following is a list of the only recordings 
of this tune which so far have come to this 
writer's attention. It is interesting to note 
that no two of the titles are precisely iden- 
tical. 

4-13-26 THE HALFWAY HOUSE DANCE 

ORCHESTRA 
Co. 1041 -D (142008-1) It Belongs to You 

(Long & Brunies) 
7-14-26 NEW ORLEANS BOOTBLACKS 
Co. 14465-D (.142437-3) I Can't Say 

(Armstrong) 
5-14-27 LOUIS ARMSTRONG AND HIS 

HOT SEVEN 
OK. 8519 (80884B) That's When I'll Come 

Back to You (Biggs) 
10-26-27 NEW ORLEANS OWLS 
Co, 1261-D (145024-2) Throwin' The Horns 

(La Maire & Bolman) 
3-3-28 KING OLIVER AND HIS DIXIE 

SYNC OP A TORS 
BR (rejected) (E7184W & E7185W) 

Who Threw That Rug (?) 
9-12-28 KING OLIVER AND HIS DIXIE 

SYNCOPATORS 
BR 4469 (E28203A&8) I'm Watching The 

Clock (Oliver) 
12-19-28 CLARENCE WILLIAMS' 

ORCHESTRA 
OK„ 8663 (401466C) Watchin' The Clock 

(Oliver) 
2-25-29 KING OLIVER'S ORCHESTRA 
Vi. 38049 (BVE-50523-1&-2) 

Can I Tell You (Joe Oliver) 
6-4-29 JOE STEELE AND HIS ORCHESTRA 
Vi. 38066 (BVE-53809-1) Top and Bottom 

(W. Eugene Mickell) 

Any information from readers regarding 
other recordings of the "Clock" tune, cut 
between the world wars, omitted from the 
above list, will be welcomed by Mr. Baker. 



15 



Octavus Roy Cohen Bertha Ross 

The Four Wanderers Referring to BP 

Jay Bird Coleman Mae West 

Juice Head' Cooksey Klan association 



Harrison Smith 

The Four Wanderers 

"The Human Pipe Organ" (1929) 

V38533 I Ain't Got Nothin" To Lose/ 

You'se My Lady Love 
V38545 A Farmer's Life For Me/ 

The Street Urchin 

sung unaccompanied 
V38548 In My Father's House/ 

The Preachin' of The Elder 

Ace. by Thos. Waller, organist 
With Red Allen's Ork - also HMV- 

Make a Country Bird Fly Wild 
possibly with Waller & His Buddies 

Test recordings of all above composi- 
tions were made for Gennett, Columbia, 
Brunswick but no interest shown. Edison 
tests were failures due to timing difficul- 
ties and using up all available wax. Edison 
was very interested - was only company 
that paid artists immediately after record- 
ings - and we had to leave studio without 
about $300.00. Unit was featured with 
Fred Allen & Libby Holman in B'way Revue 
'Americana' - NBC network production 
'Southern Echoes' with J. Rosamond Johnson 
narrator, Sundays for several months about 
1931. Johnson with fame partner, Bob Cole 
authored that great ol' N. O. tune 'Oh , 
Didn't He Ramble' right here in 'Tin Pan 
Alley'. 

During association with Gennett as ad- 
visor & Eastern States record distributor the 
company printed special catalogs of records 
I sold. Catalog shows pic of Bertha Ross 
who was listed as Mozelle Alderson on 
Black Patti & Silvertone releases. 

Referring to BP, I wish to state that Col. 
John J. Barrett, former Paramount partner 
owned the label and not Gennett. Resident 
of Superior, Wisconsin, he also owned 
Rialto- 3 for buck items. I set-up BP label 
and purchased first IO copies pressed. 2$ 
per record royalty was paid to Patti's son, 
Rev. Lawrence Jones for use of mother's 
name. I saw her in 1910 at Grand Opera 
House, NYC. I have a clipping stating 
she earned 50 grand in a year singing with 
Conway's Band. That sum was tax free 
then, too. In looks and voice I'd say Sarah 
Vaughan is the modern BP. Art Tatum 
compared with 'Blind Tom." 

Recent death of Octavus Roy Cohen 
makes me recall 1926 incident re: Jay Bird 
Coleman, sensational harmonicaist who 
recorded for Gennett. Cohen wrote lots of 
"Florian Slappy' stories with scenes in 
Birmingham. States of Birmingham & Indi- 
ana were Klu Klux Klan strongholds then. 
Bummingham Klan liked Jay's records and 
took over personal management of him. 
Due to my management of 'Farina* - 'The 
Kid Who Made The Duke Famous*, I was 
offered co-management if I could sell idea 
of Jay Bird starring in Cohen stories to a 

(to be continued on page 24 



BEYOND THE IMPRESSION 



REPORTED BY JOHN STEINEH 



JACK GOSS AND WILD BILL 

A recent letter from guitarist Jack Goss 
yields the detail I have sought for years 
regarding the Bill Davison band with which 
Tesch played and which has been described 
as a real rouser by those who had the fortune 
to have heard it. Goss writes: 

"The band started out in the fall of 1931. 
It rehearsed first in the Brunswick (recording) 
Studios in the Furniture Mart (600 North 
Lake Shore Drive, no longer there). There 
were many changes in the band's personnel 
in the first few weeks. I joined after they 
had been organized for about three weeks, 
and the personnel then remained substan- 
tially the same until the band broke up. 
Dick Voynow was recording manager (or in 
sama such position) at Brunswick then. The 
Union put a stop to our rehearsing there, 
possibly afraid that some hanky-panky 
would result. That's when Bill made the 
happy discovery of Ted Arkin's studio at 
Leland Ave. and Sheridan Rd. 

"The line-up then was, saxes: Frank 
Teschmacher, 1st alto; Ray (Slim) Evans , 
tenor; Joe Schneider, 3rd alto - brass: 
Harold Moeller, 1st trumpet; John (Whitey) 
Whitehead, 2nd trumpet; Bill Davison, 3rd 
trumpet; Mart Croy, trombone - rhythm: 
George Anders, Andrews or Anderson, piano; 
Jack Goss, banjo and guitar; James (Basil) 
Dupre, all basses; Don Carter, drums. Ar- 
rangers Reginald Forsythe and Mort Croy. 

"With the exception of Sundays, the 
band rehearsed from four to six hours daily, 
and by the time I joined it had developed 
a wonderful sound. We soon started doing 
some dates, but hardly enough to hold us 
together. Then Bill farmed us out to leaders 
without bands. We did some society dates 
under Sleepy Hall in places like the Black- 
stone Hotel, no less. The people we played 
for loved it. On the other hand we could 
please a swinging colored audience too. 
We played a battle of music against Tiny 
Parham's band and drove them into the 
street. Another great moment was the 
audition we made at Guyon's Paradise 
Ballroom and got the job. This happened 
shortly before Teschmacher was killed. 
He played wonderfully that day. We had a 
lot of skeleton arrangements built around 
him, and - let's face it - when that band 
started swinging, you had to play. It seems 
to me that we did some Saturday nights 
opposite the Herb Carlin (trumpet) band 
before we were due to replace htm. Any- 
way, a few days before we were scheduled 
to open steady at Guyon's, Tesch had his 
unfortunate accident. Because of Bill's 
implication in the accident, the Union tied 
Bill. With Bill suspended and Tesch gone, 

( to be continued on page ZA 



HENDERSONIA 

Walter C. Allen 



Between 1924 and the end of 1927, 
Fletcher Henderson and his Orchestra 
recorded at least 29 titles for the Plaza 
Music Co. , which were issued on Banner, 
Regal, and affiliated labels. 22 of these 
titles are known to have been released with 
two or more takes. Documentation of all 
the issued takes, and the releases on which 
each take appeared, is essential to the 
Fletcher Henderson discography. I list 
below the 29 titles in question, with their 
matrix and confirmed take numbers. The 
reader is referred to the standard reference 
works, such as Jazz Directory volume 4, 
fur full details of these issues. 

Known 
Matrix Takes Title 



Feeling The Way I Do 
Red Hot Mama 
Oh I Eva (Ain't You 

Coming Out Tonight) 
Jimminy Gee 
Jealous 

Wait'll You See My Gal 
1,2,(3) I Can't Get The One 
I Want 
(Note; at least three takes exist, but 
the number of the third is uncertain 
because it is known only from a con- 
trol-number pressing without take 
number. ) 

You Know Me, Alabam' 
Hard Hearted Hannah 
Where The Dreamy 

Wabash Flows 
The Grass Is Always 

Greener 
Charley, My Boy 
One of These Days 
My Dream Man 



5497 


1,3 


5498 


1,2 


5526 


3 


5527 


1.2 


5532 


3,4 


5533 


4 


5534 


1,2,(3) 



5535 


1 


5554 


3,4 


5561 


1,2 



5562 



1,2 



5570 


1,2 


5712 


1 


5713 


1,2 



5728 



1,2 



5731 
5748 

5749 



1 
1.3 



5810 



How Come You Do Me 

Like You Do 
Araby 
Everybody Loves My 

Baby 
Naughty Man 
(Note: does this title really exist 
on Plaza? Who has a copy?) 



1,5,6 



I'll See You In My 
Dreams 
4, 5, 6 Why Couldn't It Be 
Poor Little Me 
Alabamy Bound 
Swanee Butterfly 
Sleepy Time Gal 
Then 1*11 Be Happy 
Who? 

Spanish Shawl 
(Note; These are not strictly Hender- 
son items. These two titles were 
originally recorded by Henderson, but 

(to be continued on page 24 
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5811 

5835 
5836 
6293 
6297 
6311 
6312 



2,3 
2,3 
2,3 
1,2 

4,5 

4.5 




13. LOPEZ AND HAMILTON KINGS OF 
HARMONY 

Personnel provided by Bobby-Effros - 12/9/58 
L & H recorded 6 titles for Edison records 
in Jan/Feb 1920. The personnel was Bobby 
Effros-tp; Andy Hamilton-cl; Vincent Lopez - 
piano; Eddie Sherer (spelling??)-dms. Other 
instruments unidentifiable. According to 
Tony Spargo, this group was one of the 
jazz band competitors of the ODJB. 

14. TINY PARHAM AND BAND 

Thanks to Sam Charters, here's soma 
valuable personnel data and information on 
the Tiny Parham band in December 1931. 
(From the Chicago Defender - Dec. 19, 
1931) 

"TINY PARHAM AND BAND AT GRANADA - 
Tiny Parham, pianist and arranger deluxe 
is now the 'fat contributor' of things musi- 
cal at Al Quodback's beautiful Granada 
Cafe at 6800 Cottage Grove Ave. Tiny 
hits the air of WBBM's AROUND THE TOWN 
program each night at 12 o'clock and from 
1:30/2:00 o'clock. The Granada band 
stand has been graced by such celebrated 
outfits as Paul Whiteman, Guy Lombardo 
and Ted Weems. Tiny does not suffer bj| 
comparison with these bands as is indicat 
by Mr. Quodbach's mail and telegram 
requests, Parham crew included: Charles 
Lawson - trombone; Claude Alexander - 
trumpet; Leon Scott - trumpet; Frank J. 
Woods - violin; Wyatt Houston - violin; 
Edward Pollack - sax and clarinet; J. Donald 
Pasqual - sax and violin; Freddie Bryant - 
drums; Freddie Williams - banjo. 

15. LOUIS PANICO AND HIS ORCHESTRA 
Recorded for Paramount. Personnel provided 
by George Wettling - 12/24/58. 
Louis Panico - tp; Don Jones - tb; Frank 
Teschmacher - cl; Putty Nettles - sax; 
Andy Panico - tuba; Jess Stacy - piano; 
George Wettling - drums. 
Wettling has stated that the session was 
recorded about the same time as the Friar 
Point recordings in the Lion-Healy Building 
(Wabash & Van Buien - Chicago, 111,), 
Louis Panico was leader and director of 
group. One title George recalled was 
WABASH BLUES. There were no vocals in 
the recording session. George further com - 
mented that Putty Nettles is now in St. 
Louis. 

16. RAY MILLER'S ORCHESTRA WITH 

WILBUR DE PARIS 

Wilbur De Paris recalls being called in 
to record with Ray Miller in the very earl 
20s. He was about certain that it was in 
Camden, New Jersey, when the recording 
session took place. It was in the era of tl 

(to be continued on page 24 




RECORD RESEARCH AUCTION 



W HW Street 
3*ook*W 6, MY 



MINIMUM BID 50 CENTS PER RECORD, CONDITION GUARANTEED. BID BY NUMBER AT LEFT OF COLUMN. 
RECORDS SHIPPED RR EXPRESS (CHARQES COLLECT) UNLESS YOU REQUEST PARCEL P06T AT YOUR OWN 
RISK. ADO 25 CENTS FOR PACKING CHARGE. WINNERS WILL BE NOTIFIED TO SEND REMITTANCE. 

RECORDS WILL THEN 8E SHIPPED. 

AUCTION ENDS OCTOBE:: 12, I959 AUCTION ENDS OCTOBER 12, 1959 



mm aahonson I commanders 



IRENE BEASLEY 

75T»5ioRjrnT/Go'Loii& vi 21266 11 
1 mm£s/i<u win V120094 irf Sidney beciiet 

jWUgl "E™*THY % iftlHOUT HOJE/l'!' THRU CI J-1059 

! UE.SIE'S SB/BROTHERLY KI 4219 77 *ASTE K0 TEARS/LOVE ME 01 J-1060 E 
AMERICAN HERITAGE ALHUM - Gr.Rqolt:vtlonfl 7B ROYAL CARDER BL/SOCIETY C 0U 647 

■j BEC.INDE'PENDENCE/MAYFLOIIER CO36259 N- 7? BLACKSTICK/YlIlEH SUN DE 213? 

4 PAN-AU P0LIOY,AlATI0N 00 36263 N- 80 SHIEK AIUBY/BLU OF BECHET EKES 113N 

5 FOREIGN BLSTH/IAHD 00 ' ' 
ALABAMA RED PEPPERS il minimal.' 

rsAjt/oiiio «t«— — anioj 

ALL STAR PRO 



■ QOODMAH 82 Uln ' 



REV. BURNETT GOSPEL SHOUTING 

144 GAMBLERS DOai/AJ.'CSL 00 14261 E 
HENRY BURR 

145 WHAT DOES MATTER/LET'S VI204B0 N- 

146 LOVED 1/sWEET MARIE VI 208 21 N- 
3ILLY BUTTBPJIEU) 

1 IN- i. a llnv ni, „„._ JL „-,_„ 34 E# 



Eft/sflE 



COL^f A™ WP '™ MP! ™"F "1 U1MI S ™RKAICTURE =0 15100 E 

8mrlmig«SL ,» W wi Carolina uamy/lake eu 10643 e-i 

5W!SFJF?^ m ™ SlliLT PA,M:M4 " 287 B0 PEEP/MARY NURSERYTJNES 101 W 
til Ljfl 2 "™™ ™ N »™ 1 W * ™ PRISONERS S0NO/H„)IO PER12164 £ , 

Ml!.. ..?. 8 «0 F0LU ™ SWALLOW/I noi,T IOC 9658 

'SWIM * ^JYELY/B CALL VI22902 2 jz STAV1N CHANGK/sTACK GLEE VI 1J1 8? E 



OftABIE BELL DIXIELAND UAND 



SAV 716 JW COON-SANDERS ORC 



254 DEAR DEAR/*H0"S If VI 1971? N- 

295 NEW STAB HEAVEN^ICTUHE YI201J3 I 

296 BLU RBJGE UT.HOUE/goLDEN VT2053JI# 
DALL..S RED -0l«J* SELECTIVE 
2J7 COLD BLOODED BL/aLUA STITr'lJtv 



7«"a'dd UtrU Moil/oH baby Vi 21423 s/f e3 soum/SiLM-LiE nop 401 

a SONG OF NIIX/*AIT1«0 VI 22073 E M •>*" *« BL/SODRIN BL SUBIIT 1008 E# I L) r ,, T j ,.„nr I .„,„. .„ „.,_ „o "' ""*' " ""■■■/"■' « ">■ »± ZZJ50 1 

9 PORTRAIT BILL ROBINSON JAY 1 3 1 BILLBEIIDER FOLK O SSr™ B I ^ ^ T' -f^" '"■.■"" SS9S F ""' * 2 BffiBEBj » > B 

IEIRY "IBP " ALLEN t 0R0 8? BETSY FPM PIKEAlUSTANO 0SET STI410E# „„ f.f, BJESAO..AVABA 00 I03D E. 1™ 220 BEA),-S,Ig/,HSACHeN TELSPIINSPA202096J' W AUTO.'! LVc Tl l OT STATES 147 IH« 

to 0ET THE koFAim U VI20-180SE BUSTER BENNETT K^RAsCTE D Ar. T n.Y4 „ ^- . |°™"- ™ H«J *" jj 2 S 5 LITTLE yAN/UAY GOO « ]tl ST 

11 DRBK HEARTY/THE 0RAKL VI 20-1813E « JERSET 11* BCTOICE/OOT TOO 00 37273^ 1« StS ^ LV l^£*L n, 2? 7 AOO0RDI0N JOE/COLLlOEtTC OK41386 E# DOT DARE - --~ 

12 0HCOV rpAbt he mss „ VI 20.210? BUHIff BERIOAB PRO .fin Clip n. Or R m r. . -Jl ^£1 20E™™A Jp Z fl% S" 

13 OOODNITE LU0XY DAY/ VO 3490 E 87 All DARK PBopLeT™ ON FT/ <ll ^TE^ S "t jit E T F I^ L OK «« «' 

88 RI11KA TIN8A/I DANCE ALONE VI25820 E ,,-i ™ ,„?,t „. Ta.™™ 63?1 "„ 

»r™*> 4 fit** bl vi 26116 5 e \% Z™^Zf /aoB ™ mi^ 

CAJ-D? MSET 1H OHOlH 4TET 

T5j ST'ORL;' so LONO/tlAJIT LURID DH10ND2O2« K 304 Jm BLUDSOE/ALS1EP VI 16400 

JLUUIE DAVIS -FclH 
S - m E 22? G0OL DOOCiES MM/sHIlM 8R 233B V/f 305 PH SORRY N0H/SO1E 



ALLWrtC SINGERS - Ftlk 

14 UJM TRADi/TALKr* UNION KY 301 E 

15 HIIICH SIDE/0ET TREE KY 302 tf 

16 ALL I KANT/0HI0N UAID KY 303 vjf 
AFRICAN SPEECH . Dlilxjt UansJ! Ua. 

17 bndap Dlpoot, PROP, AYRES VI 68 N- 
ARDEN-0!3.IAN ORC SworS PafBtnlfled 

18 HALLELUJAJl/saiETUUSS ITr '%?>} E 
19. DO DO DO/CLAP Y0 ILANDS BH 3377 E 
LIL ARMSTRONG 0R0 

7" IT'S MJRDER/ JUST. THRILL DE 1182 E 
LOUIS APilSTRONG * plays batter 



CORRELL A 005DEH fl.ter 
^22 ALL 1 tfWJf i DO/LET 



89*CRIED 4 U/SOBBIH BL VI 26116 

90 TREiS/RtrSSIAN LULAHY VI 20-1501 E 

HILTON BERLE 

9i LUCKY Iffi/TtllS IS CHORUS VI20-3348E^ 

CHU BERRY 

92 MAELSTROil/OHUBERRY JAM CO 37571 E* 

CH UCK BERRY RHYTHM A BLUEa 

93T0OETHER/30 DAYS CHESS 1610 E# 

DOJJ 8ESTQR ORG 

j4 SAILBIO Hu;,E/TRUE BB 7239 B# 

95 OLD SKIPPER/RAD1 BR 6?81 E 



Aa,3 a Andy) 
19986 N- 

223 ELSIE SHULTIEMIEIll/I VI 20255 N- 

224 OORISOU'S^mo IS VI 20826 N- 

225 SOMEBODY & ILE/NO WONDER VI209OBH- 
C0SWOP0L1TAN DANCE ORC 



. TAUT IIURLD DI110ND2O25E 226 HAHDAUY/SKEeT GIRL 0SI 224 E, 
BOB CAlff i BUDDIEE S.uth«m H.os COTTON PICKERS 

160 EL UIXIURE/QONHA PITC51 
BUDDY CAI-'PRELli ORC 



■ - AHHETTI HANSHAT . BETTY BOOPT 

300 fab 1 itxlii * (k) Boou/MHT BIVASaS«- 

COff CPU DAVEhTORT 

SB! COW Cdti BL/STATE ST, BRS0022 I 

302 JUJ CR0* BL/0O0D CHIB 0INTHY302I11- 

EDOAR PAVENB0HT R»altiit l»m 

J03 CHARCS Cm BRIGADE/ Bo A1371 E# 



5TBBB SOCIETY/RIGHT 2 SINO BB677I E# 56 LAST ROUNDUP/BELOVED VI 243J1 E# 

22 SaDEEZE UE/S.O.L.BL CO 35661 E# HENRY B IAGINI ORC 

33 SAVE IT UAT'J/HO ONE ELSE C0356S2 E# 

24 12TH ST RG/KNOCKEIC JDO C035663 NU- 

!5 UOSKIUT RAIIBLS/SKID-DAT CO 36153 E# 

26 OUT BUCKET BL/YES ITS CO 36152 E# 

co 3637? e# 
CO 37535 E# 
DE 18091 £# 
DE 18652 ^ 
OK 8641 V 



.RO'CKDJ CIIAIR/HED SJJLS BAN51112E S '/'"inJlS , T'^'" *■ Cc "" t 
BI6 DILL EROONZY 166 KTC. KIT.Y/WALjc RI 

98 U GOT BEST OO/cELL #13 CO 37164 



•tl Uln 
lil'MJlLTY/APOLOMZE OK 41518 E# 

162 JUST 1 MORE C'lANGE/ OK 41511 II %i 

163 I LV LKIISA/1E BonnyOK 11513 N- |4 

164 1MB IT nSOI.'O/ BomiyOK 41521 II- $4 
CH O KER CAilpBEHi 3LgES 

li5 LAST CALL WHtSKEY/HO» ATLAII 1014E 
CAmjS BOYS Hit Ac 

liAN' 6327E-E 
EDDIE CANTOR 



228 DOWH BY RIVER/'H^N WILL DR 2436 £- 
22S DD YA DOOTIE DAD/BL ROSE BR2532 V 



306 PAY LIE NO IIPJD/I'U 
30? SINNER'S PRAYER/I 



DE 5926 
DE 59B9 
DE 6070 



27 '1E5T EIRJ DlAiUGOLES 

28 ONCE IN WIULE/STRUTTIN 

29 COAL CART BL/Dom EI 
. Ix " JODIE MAN/I WONDER 

DEUCES/SLUIEEZE tIE 
STAIRE 



a t sa«SS& 



101 SHE'S GONE .HID/SPEND * CO^i "\> j.cVcaS x ^ r*™E!2260E-Vt2 

I'/u Mm JOAN/ 

BILL CARLISLE'S KY. 



»-'»*' lyo'igSMLoW on 11c v 



230 SHOO BOOGEY BOO/HE'S BR 444? Wtf 5AUUY DAVIS JR. SUlE ln., t T.p Dunning 
BILLY COTtOH BAUD LaM E- 30B S1IILE DARN JA/SsE 0ap 5 7-7OO45 N 

231 HAN FR.IIARLELi/1 CA»T DiNCE 0K41J76 BILL DAVISON 

" °"i™- tVKRNON DALKARDT) 30$ i IfAS t BORN/OIOOLO 01 l. 10}i jj 

232 5ISKIH0 $UB S-51/LITTLE CO 15044E- 3W OHOST OF CNANCE/YESTERDAZ CH033EJI 

233 TARIFF BILL SOHO/lty CO I556I E- GARY DAIS ON HVt Clar ln.t (T.nrhlil Ze 
I'S » 1-m JESSE CfiAWFUiffi (Orgajt Duet) all OL !,!AN BL/a INT CUTE OR I596 — W — 

234 1I0OIILITE REMDIDS HE U/li V(22413E# EDDIE DEAN SAGE 4 SAND 
PUE WEE CRAYTOU - (U6 312 STfiALDIO/jILLBILLY - StTTM S 

235 RAINS IT POURS/DAYBREAK ALAD3112N- 313 SOMEBODY OREAT/1ST SSS 208 

236 WHEN DARKNESS FALLS/ROCK " 2O65BE& DE0CA BAND 
CRA2Y TOOTERS H.t Dljd., Pl.tre A B oj r jL 513 BL DANUBE/UISSCflRI DE 1B493 

237 WISH WAS SDIGLE/LOONEY STANil'lT'iJjl DEEP RIVER BOYS 



BIG JIAYBELLS RltytliRi 

103 tlETTEl LONG ALRITE/llV OK 7042 E {Wm^Ms^SlTfr^m Eft-J ^ WmR """M^AKEMLK " 211a'£?' ji], BfRD"tK"lT™/U DONT BB10B4? 

BIG XALTER HIB JJi ''f'™ ™ <*>Wm DE57TJ E#Vyf KATIE CRIPPEN jl ntn. VAUGHN DELEATH 

^tTrseTJ' oo/let'S-face bs 7 Sob e/w SSS^ ^,CT sm ° sli ™ W shanghai roostEr V nn^i./ c™» -,.«. rl™™ °^ aa m B - s - 2 ™3 E ' 

33 SHALL « DANCE/LET'S CALL BR 7 857 <$ ^SS^jwOjSiBMg ... .. CAROL 



E# 






Vi' »l»'"lff W-ffiADYMY/LAUEllT BUjAffi 2 3 N 1 ^ S« SearT 4T BAN £31, EVU ^^TTPOLOOIZE/^ET BR 80057 
■mi ? j w B[LLm(1 s cinnrrurn; M1 ™' M "" 1 |? * ™ Ui > «31? W 241 AT UH COtSUND/UANY BR 8005B E- 

106 SINCE lTOl'3 OONEAlOTIIEfl'S VI21 55 5l,.^™i2|2S. m ,-SSJ f~~ 

107 U STILL REL1E1.0SER/TORE-UP VI 21604EA, o i .,„™. , ' '" "J U J 
Jmff BINKLEY BL CHIGAGO STYLE t" grCTSfei ' iSi 

iBLIRG DE 1533 



34 KIM 1 DAY/I'VE GOT D 
QENE AUSTIN 

35 TONITE U' DELONO 2 1IE/IT VI 203J1 E 

36 BCU011ET OF LE,i0RIES/4T.0UT VI 21374 E. 

37 THEN CAliE DAffH/jEANNE VI 21564 E 
BUSTER BAILEY A RHYTHM BUSTERS l(l,mis> 

38 SLOE JAM FIZZ/PLANTER'S VO 40B3 U? 
LIILDRED BAILEY 

39 Aa OF UE/AIi:0ST LIKE BEING KAJ1140EJ? S-SSS., -„,,, . 

40 R0GK» ZWW!* JOE VO 3553 K/E ? ^LD ™d7swEET BB SB 

41 JUST U,JUST UE/LOVE: VDISC 444 tf 



242 sax THESE DAYs/stlDIE GO 4421 E* 
U7 CAU9062V# ^3 UOONSTRUCK/I 'VE GOT CO 4531 E# 



OSCAR DUCK & SUE ALLEN 



E# 



WTWWjmmWlfE^m gSoveoioj it/ So. dc/r^SdS' 



42 SQUEEZE ICEAlESHUGAII V DISC 465 E 
PHIL BAKER 

43 AT THEATRE U II VI 20J70 N 
SMITH BALLEW ORG 

44 TOP OF LIST/ON ACCOUNT ME 13042 E 

45 ROLL ALONG PSARIE IIOON OR 351006E- 
BALTH:CRE SOCIETY PRO 

46 DIANE/TAKE 1!E BACK JE'SEL 5167 t$ 

47 SAN/COU: TO PAPA ORIOLE 256 E 
CLAUDE 3A1PT0N & BANDITS Hflt SvfLng 

48 RIlltDa BELli/APR'lTi.iO'RN. DEI0I6 S- 
BAIIBANA OIRLS Dims Uirtor Toot 



CARTER ORC 

DBLUX 100S Vf 
" 1028 EV# 
CASTLE JAi^ BAUD CASTLE RE CORDS 

I?! K.C. STO;ps/STRilTTElB" B. BST9 E# 
179 FARE'flELL BL/I'VE BEEN OR 9 E# 

112 RtVER STAYUAY/GHERRIES M»iX93^S)SI^^^ TT ™ " "" 

113 H*NDANA DAYS/BALTII.IORE VI «791 ^SBSSr^ 5 * 8 
182 IMIELVEuKlD 



EURIE DUKE ORC 



*>le nln 



con::ie boswell & bob oats 

245 UARTHA/HOliE RASOE IS: 1600 E# 
C RUSBY'S DOB CATS 

246 BIG FT JUUP/5 PT,BL DE 2108 EjfE- 

247 SPEAK ME LV/BIG BRASS DE 2206 E 

248 CALL A TAXI/HEAR U DE 2207 E# 



Jl6 »AI»IA BE LOVED BY U/BR CO 1604D Si 
317 DUCKLINGS ON PARADE/SOCK VI393002I 
LOUIS DELISLE'S BAND ~M— > -^^m; 
31B CL ilARUALAJJE/BUCKCAT A.lj/537 E# 
BOBY DICK in II ICKERY Label 

Jl9 Lords ust supper/thank Riool n. 

BO DIDDLEY ^o.f«a.T 

^20 BO DIDDLEY/I'M tiAN CHECKER 8l4E-TI# 
lUllLEI.'E DIETRICH TLatel faded) 

321" LOVE ME/CHE RAIH Co 39797 | 

322 00 TO UY HEAD/UTIE DE 23140 E# 

323 BOYS IN BACKRK/PALLIN DE 2314I E- 

324 ASSEZ^IOt ESNUIE VOX 16100 IV 
VARETTA DILLA RO 111 



EDDIE CHAI.U3LEE 
103 DUREOP I A II 



"Hob !t|{i 

REOAL1201 N fl 
S™11 Het Ceiant 



UIR.1CLS 140 N 



CO 39544 



CLAUDE BQLLD1G 

114 NOBODY SOIOYIS/U R1SCAL 01 J1046 H- 

115 GA. BOBO/RIVERSIDE BL 01 J1047 N- 

116 BL DISCI ISE/DIPPERUOUTH CIJ104B N 
SIURKEY BQNAilO -KAPPA 

siSR^r 1 "^^? 1» » -309 e- J2 

DOOTS & ffJDDIlS LlliCACH; hLL STARS Lbljtib * 

Wl PAST TnH PAPA/ CEICAEjJJJ E la SBAi fEFTffWH BL/BHYTHHIC BB6421 U l n 7'5TRAN0E LOVER/R U OEfTD/ 463013JtJ« 

SSI DALL RAI/B^EBYE BD 65 G4 , gSg^RT' ."SS^ « "SfiaSS SS^' 

S che^kI^r^""^^:!^^^ «- 



249 LOOPIN L00P/1IY INSPIR. SE 2209 E# 32? LETTER HI BL/EASY SAVOY 847 

250 HOHKYTOIK TRAIN/BIONOSE DE25117E# DD1IE DAND IES 

251 .'UPERAflY/DIGOLO VDtSO 554 J2ThTsTS5IBW BL/OBiU's JAH2^50E (a 
BOB CROSBY & ORC OEEIE JAZZ BAND 

252 PRAYIII HTOIBLE/SWDIQIII DE 2210 E 32? PA'S OLD HAT/llEAN 

253 STOUP OFP i 0O/S0NO OP DE 237? EE- DIXIE STttlPERS 

'SPANISH 



OR 1536 



WOL o'aSnG SLEEf '' SffiST PfiE - a «« 254 AIMI GOMIH NOmERE/bRUlfllER DE 3 45I' WJLAP HANDS *, 

i55 HARK HOP/BURNIN CANDLE DE 36?4 }t? SIDt SHEET/5NA0 IT 



ISRAEL OROSBY 4'itT 

25. I BH Blv^lAtU PINEY AP 390 

SCAT MAN OROTHERS - Pl4-fc 

ssy'BiM'a ByiuBtL cap 15220 n- 

ARTHDR BIO BOY 0HUDUP BISIiger 0f 



HA 70.R 
HA 353-H 



DIKHL AIJl RHYTiM KI1IOS 

330 TIGER RAG/Ad HOLE KNICKERBOKERl ||. 
»ILLIE DIXON fttg 

331 CRAZY 4 BABY/LOVER CHECKER82B 
DOROTHY DODD |2 



53 WANT U NEED U/NO AilOEL WE 12817 E 



IBS SONG OP HANnrns-B/nlAj™., 'rii'^T** ni LA. lUi/sVANtHIC TIT02509 3j2 DANBEROUS BL/l WAN? ''CL 30C9 

HEGOE3 CIIILDS MC P IM "^ BL m ^J<» « 20-2757 B? BABY DODDS .BONK JOHNSON BAND 

« X »" E " 190 rfHO LVS H/° S asN'T DE 90B E* F " tH " °T" W^UsT.H i Ht/KV Hoffi AM g4 

191 LV PCmRPui miHoVre M ST? M 2WKROA JOSSPIIIHE/lHERE 'S DE 475 N. 334 -OLVERINE DL/bflfflt CI Ji m i K 
C11IKE5E RECORD """° /If T DC S7S W Ml LAZY DAISIES GROW/UR IN VI1327Mii 335^ ALBERTS BL/UANHATTAN CI J10O2 KJf 

192 chinusC 1 Step . 

... HJ0 12 



54 2 GOOD 2 1 THD/lit THRU I MF6o7l2E*l "6LL/I HATE U KING 4357 E ~ 

I1AROLD BARRAGE -Fin. RhrthnT* ^ 12 5 **" JUICE/BLUES POURING "4621SJ* ~„^ 'glNCsiTsft lP I A TT m ^^^ S ' 2 *-" 0BI> lJm ° f 11 "" ME/VI195B2E JOHNNY DODDS 

BARREUMSE FIVE JAZZCLASIC fyflT ?■ -,,■■,,,». „,r. , e, , ,M X » tLL *l-°^AADDy DA DDY MANOR X0O& !« tlOWN IN OANIBRAKE/SONO in21430E# 337 ORAHDMA 'S BALL/BALLDI " 23 1* 

% NOBODY'S BUSINESS/ SCUFFLIK J.C.53W WffS A " ' " ^ ¥ W ™LISHLY URS/I WANT . JSJS« S5 iS ™ * U1,EHT / J * 0K « 21 «» B g! ^i^* DIP / 2 '«* " 3" •# 

LEE BARIH „»* rQ ^ 1 .^AT^S/ LA ROS.T, ■ ■ ™ OT "^ ^ ™™^^J™™¥ 

CU 22J3D N- ALL STJB oill)Up 

129 AS LONG I LIVE/vfEST 



57 WIIE 0AGEI1 liiS 

51^1^ ^ JOHN STI 364-W J '7" "™/™ ST E "° "»WJ» 

C^.S'ba^p^™ * ' l0l,3E " 3frl " M * 130 ®m& /Um BB 10226 

^unrsiiSr mtuo/i mv nr „,, M ™ h W 1 ^VE/*aLKIH 4 SJIIIIOIII DE 31«7 E 

S st^iTbXHc.bl "SSSSi i 3 ?^^™^™™' 3 ° K *» " 

62 KEIG/BLU SKIES CO 37070Ej)l 



. ""I"," t ., VI i 2 ' 1 ^ 1 E 1?5 COUE i 1E .BEND 2 MSAeo C03739J r*. 26? «SJ BORHEO/ROAD VI 21899 4* 

^■™*"f S „1°";!^" is« r-i.pamouI 4 0/uy oal 0038111 e S3 BUBS - -j?:° k laat 

XAVIER CUGAT ORG a BUDDY CLARK 



268 LOK RD/U AINT ifTjKTlStS I 



339 47lh ST STOUP/IDL. HJO 41 

340 STRU00LOI0/LITTU HJO 42 

341 1TARY CITY/BULL HJO 59 H. 
SAM DONAHUE 'FeiLtureg Ctunt Saal e 
Jii'OOUNTS A LO*/L0NES0ia OK 63>4 N 



63 EVIL DL/JIVE AT 5 DE 2922 

64 PUTTERBRAINS/STRHCK OK 6503 N 

65 AS I LV U/STOP DON'T VERVE 2004 K 
FRANKLIN BAUR 

66 GALIF, CKajIS/AL'UAYS DO 3673 E 

67 S01ITII!E/\J FORGOT HAR 16 E 
NO" YES 

W 1~THE UHYES/HW I CO A2852E# 

6f A OREEN/ARQENTINES CO A2J80E 

:s/i 



SA LTER UR.j.f; R j 3 CARROLL n,, nB 

1™^" SM " ™ • Wffi uy KISS 00 A ?il , 

mwLg --v- 53WSS, of corn- - " 

[/WANO WANO "60S N TBT ^OOl 1 TllAt Ulrtlll/a.rta ' 



I?7 E ASY wliBI knu»"h^/begaJ?7o3 bi35 11"™™™ SSS -'-*»»**> 6»«* 

BUDBY CLARK ""3WJIS "4P JJJ Slffit* I LOVELY/SQDATIH PRESM«B66H 3*3 FOUND IIU BABY/I25TH VDISC 5B3 

19U HE'S UY UNCLE/I SHOULD VI 2720! 
199 BROKEN MELODYAOBRIED VI 27373 I# 



JAZZOL517I 



137 SWEET MVIN MAM, 
WILLIE BRYANT 

138 AUATEUR NITE HAR1BI/0VER AP 36JN 

139 ON ALUAO/NEOLECTED DE 17/2 

If 1LLS/ATTABABY CO A3633 TBEnY E "a ,1ARIE /' tJSSI * ,r =CT^J03 BIO HICK NICHOLAS OOZY COLt 

CANDY 3002 I 



70 LOVE NITES/l GOULD HAVE CO A3347 E 



204"B06!P tHAt tl!lH0/ai6HI 

DABHY BOr COBDS Ps* (J 

205 SOHHY WHAN BL/PLEASl A(SW J09 tf 

JMMY CCE R A B 



TED DAFFAH'S TCXANS LOO DONALDSON 5TET BLU E NOTI -Pf »«r«W— 

2^0 2 FAR aONE/IEEP DOWN 00 2M27 5*4 IF I LV AOA IH/DOWN~*9Tl6T5" N lv» 

271 BORII 2 LOSI/NO LETT!* 0K67O6 I- DDR SEY BROTHERS 'GLEN IIILLER ••♦l.JO 
FRANK DAILEY'S ME»P0»BROOKS jCTO. 345".:. Sill ST BL/:JY HECK DE 11a 

272 SAVE UR. S6HK0f/IA!Hll BELL 349E-V# 346 HONEYSUCKLE ROSE I 4 II DE 296 V 

273 APRIL IN HEART,*HILI BB 10004 2*7 GENT DONT BELIEVE/DIPPER DE 56I E 
PETE DAILY'S RHYTHM KINC5 34B KISIIED ON UOON/J 4 2NITE DE 543 r. 
i?4 S0B=bl BL,'JA2Z MAK JAZMAN29 349 »ITH0UT WORD KJRNINO/TAKIS DE548 E 
275 YELPINHOUND BL/BLARIHlt " 30 3*" *HERE VIOLETS ORM/SUES 0K4H58V*". 
J7* 5130 BL/BLDIN J011P U 351 HVE FAITH IIE/CRYINO P8 1J265 II 
277 UZT DADDY/SHAKE IT JUMP 24 352 MORE THAN I) KHO/BROTHEHLY VDISC231 
VERNON. DAmART 'ft. Chin n. Gr 55? IKER RO/ITS RITE DK 411/8 V- Lane 
S?6 HfcAlAlTOLD BUffl BAH1257 V TmD.i™ey30l.R« a erdAb»vt 

TOMMY CORSIY ORK 



& 



I A3633 Ejl 
;cK/Ta'.0RRO» co A3711 

GOOD IS ,'IATER WHEN UR DRY W 
7O020 B 



UWDffi'pdRTER ST11P/8AGHEL0R ^.11 .^^J'^if,^ T ""' S * 

SONIIY BURKE ORC HOMING 208 (iooL 6P E ft uiKG/XKAS SONG GAP 31IHE 

209 PRELUDE OsAn/VlHAT IS THING OAP20011E# 



279 STAY IKME,MRLA DOHT "1280 I 

280 MICKY DONOHDI/ilHOSE BAIII3I5 E 
2B1.WIEII WORKS DONE FALL/DAH6OB6 VNj^ 
2B2 WANT UY UAMY/THAT 'S HOW OOA3520E) 



142 JUUPDI SALTY/I :r:'0R" OK 5989 



N- 



354 PENTHOUSE 3AVE/LOW VI 2559! 

355 *OUT SJNG/DEEP RIVER VI .36396 N- 
., DOUBLE 5TET »JM.l Berry,Tlllla Smith 

283 HAWAIIAN RAB1B0/WAIKIKI 00 WBJVf 356 LOUISE/PIE LUDE IRANTONE 2004 W 

284 BUI! SONG/HALLELUJAH CO 1488 gORTOII DO.CIEY 

357 BL SKIES/AU, BY HERALD U181 I 

358 JUST FOND AFJTCTICH/llY !Kt B2B23E*! 



TOUMTEETl £I™I*N -Ranai* Mnbo?* ffH>4 flOHXHHI JH PVtlh. EY* - a 3" <M 

TlT^it'Wre oV*ns»a/6HOW uE Bit 3025 E- alh» retarded 5/2B— $10 nln Md 
JBOlV WAKELT- tiot Diou 

IranQHrunffii teardrop 2 late Mfltgttf 

KEAiAN IMLBUAN CRC-Bluablrd -.' mat 
TlTTpTir" 4 WAra.SR/QUT'&JO fJOQB DB543? tf 
HAROLD WALMlON -Baaa i*le 

T1T2 oFT KqatTto' uujDAiAT/togm ca 3epi# 

KIHUr WALK£R-U*ri*rd r*mthart-p]Tra*d**ll 

7i73"M5LC HTovEV-nrer another DeHBQ033J^ 
WALLACE BISTERI -wha'u th# hat Tftuyt 
|1T4"WiB" 3usY>ALEE ILAUVtOSOC DE 16&4 M- 

towijL^(iiaif«iiijnMbia») 22H ooawntteiKT-uuiriBjviaiaoii 

HRy&WrtlW IAT(llatrp,ol,*« # Tb)Bifi2311 2215 MY AHCEL/BCUO.UET uaitmviaiaBaE 
212S BKX3R BETTER THAN EVER{»litS5*X,tp end 22HS ny FCT(BX]«Blltf^llat5 VT213Q9EE- 

b*t but sLip!.in)»OTrai f s v do 1370 11- 

2127 3ITTXII ffl! DOORSTEP (H*tSajc) CO 2057 itf 
212S LIFE BOWL aiERRttS/GDTLTT 00 2523 * 
rjlTSJTALUa at* baa *UORRIS KOT 1) ANTES 
7l?S SHAHr/TELL •« WITH HSSKS BB 7S&5 f# 

2130 SWING JEKOLE BELLS/PORKR BB 1Q01&E 

2131 ITffl I HAD U/CIOBOU MAY SB lOtfSE 

2132 CllANT V GROOVE/aCUX A QBT BB llafiJT 

2133 PAH PAH/O BABY BIEET BABY BB 11383*? » 

2134 SOCKS DON'T ktATOH/DP JTKP BB 30OBl4l^l 2Z 25 ft MAN RIVER (Rob™ )/SJlSFrS 

2135 LATCH W/D1HAH VI25471 tf ^aj SH01BOU(BUaall)*l* 25^3591 3tf 

2136 HDHTYSWCWJC ROSE/OR FEET2 VI 2O1530H- 2226 GRAND CAYOH flDTTE/Va 7X36C52E# 

2137 OYSTER IN STrt/OOOH LOOK VI 20221BE ^22? » FwrjAferU ^1360536/ 

2138 fiT«LOi;.BL(DM(rtBaimlaPoffn») TI 22371$^'' 
213? LQVUE/l'VE GOT FISUH(pimia)+<22Q?ZN- 
2140 HANDFUL KETSyttlUB POffiL( plan 4*34 5081 
2l4l»SAVANA EL/WONT U TAKE * VI20776 V 
WALSH & BROWN sing an A Oil Ubal E#V 
2l4V1jcV*T"sTl00T BAKTIHDEH^B'S HALFSHOT WOT JOHNNY WICK Jaoam.BaUvihwi.Hufl eto 

warinoi^sylvanians liir&x&rsWto/BeuRiica mmsmstf 

nZjlSlXmG HA!lB5/QII BA3Y . VH?254 * BOB fflLBDfl 4 HIS JAZZ BAND 

2144 I SCREAM SCHKAU ICEC«AU/VI 21039 S ^"dBaI BLACK* SI1HS/BWEET CERCLEN- 

EAftLWABOTJI Jimp oaabaa 2234 WILLEE WE£fErA[ANBL PHAh^KB3N 

214!) 0ATfl5T/T£lKA JKA JACK DIAMOND 2033E# 

WASHBOARD SAU VASIBOARD BAHQ 

tffinE TJtiRii* IfOW/BACK DOOR 3B7001 E 

DINAH PABICKSTtlij Uwl^y TJiaa|wanA113tars 

Yinf/Vtsir f ofAi; Il/ho voot apollo 36ai- 

2146 UXLLO UAUA BIAKs/LOVXK PAPA 1 3'/lI# 

ETHEL WATERS ^CONTIKEHTAL 

"D.I9 EfflfiT "&J 3GUl/a"0!tnYUJ OVER. BQ112B4 C'/ 

2150 SHAKE THAT T1IIN&/NO UAH HA|1C01*U£E- 

2151 HOilE/SAVIH IT AU 4 U ■ (!014297 V 
1152 TI TOOK UT UIW/AU I BLUE »0 10000^ 
VIOU WATK3NS - Blu*a *Jul?ll»*Lubal 
7i53">AlJiT A~SKT 4 MiyHEAliY HEAL JUB5035T 



OH CaluPibla. 50133^-10^41 all y ■ 

2205 uy nrRD/uEMY irraar co5oo6^-i~ 

Z206 GYPSY(TaJo* 5-Hlx)*3 00^0053 ©/ 
2207 TAIN SO IIOHEY(Ei54Blne)C0{En E )E*2 
2200 HEAT WAW/ftOUE AGADI BLDE2^7§^e 
2203 COUNTESS UARITZA/BIRTH Vl20133V^ 
221D UARY(Hi»iiiu;)CT[Aj;G£S Yl2U03£$l,25 
2111 SAXOPHONE TTAL?Z /aPiq 7T50513 V# 

2212 [iWtLY lELODYfaiir" VI21214 H 

2213 QL UAH RIVER (B US Blng) "2121B E- 



2217 UIDITATlOK VW T'Al3/ltt2173&Kfc 

2218 COUWU'? SAY BYE»va«lllldF«d 
BallqftfflvER !K 5Al£ VZ240BaE;}^5£ 

2213 I POLLO (RadHoKaml a) VI E41££Pfr 

2220 1 GET KICK CWT U/UHt VI24769 E 

2221 RRAPBDr 3L(0«r3hrlJi) VI35822£-tl»50 

2222 SOLlLOOUY/miJI DAY DCtJE35B20E 

2223 TOdTHER/l(Y HEART STOODVT358a3^ff 

2224 VASKBD BL(BLx f Ha«cr)|2 VI350//E 



]222fl " Pvi^FKrafi VI3&154GA: 

2222? " Part7/ on(ilud8d 7I3605W? 
ZSLTti immiAH -Rflakabllly 
2725o"VA'TE"H3"iTriHETOHKA/ A l"™ IUPfil63K- 
2231 CARELESS LUV(H«t trtJBip*t)'*830?E^ 



2235 mouBu m uuro/mw u raDp - 6 h* 

ALXC ffllJlEfl CCTET-AltdDmlHtiDjax& 
723"G~HEUROTl'c* , 30IJ3PISH/D!tBU gRS294E# 
2237 CONCERNING ETCHtHOS/Ll SRB307H 
223^ SOCH TEH.IER HITE/yTAlJaNBRB357I^ 
!!B39 r'IRST LONG PARTS/HER 3t&§U$ljjjl 

2240 BOLL FIDDLES CF{LWA SHOP "^ClB'A" 

2241 PLEASE DO HOT DISTORB/ CO^ClieSE 

2242 DANCE UAN BUYS FAHU/KIN£03£lB^ 
IZE TTIliT »lthi JaaBujiliklri CmC 

"SWlTtTle Bima! told ue/oau 3 h 

BERT TILLIAUS 
^24Y^TOTfYMiy/3AUOEI COal$Q^ 



2154 RITE EERE FOR YOU/ORE IN SUTFHfl TSC/Bfr. 2245 TfJUfTY YEARS/lW PLACE <»a243as. 



JOHHNT GONTER WATflON-rflofclii bluao 

ESfTtoa PAST UnMITE/RDBEN RPH455 * 

LUIATTEBS 

7t5irPElfil3]A)DW RCUE RAO DBflN ROUE 4 l# 

2157 ALCOHOLIC BL/BMBO DOTN ROUE flJ-J^ 

215a IRISH buck BorrcuyUni of J 57- ^ 

215? UHEPR13 BL/miSEI BUCK JAZZMAH 2 IJf 
21^0 CUKE fAUON BL/RXVERSIDE BL " 4 E> 
2161 TIGER RAO/CCUE BACK PAPA " € E# 
21G2 HI SOOIETY/TERRIBLE BLOCS n 15 II- 

2163 DOCTOR JAZZ/ACE IN ROLC laRCDDnjtfE- 

2164 CANAL ST. BL/ANTIGUA BL l^STCOxh tf 

2165 RICHARD U JONGS BLDEs/ fcSTCOJSl'iofe 

2166 1?1? RAO/OSTRICH WALK rfsTcTJASTfJjte 

2167 DRY CREOLE TUB/sOHSET H8rD*IUST E# 
«NNY WATTS JUUPE^ IKBDTES •vaCSd'iVEE 
^^"pTjWJiT AVE BREKDOWNAOIH SAVOY610 E 

2169-jxts wioor littu: w«™l^AvyF63c H- 

1E THREE -RED READS an KvER3Ewirai*/fUr« 



^L^'^'aTfrY OFF dWTER/WTUl FOOL nl467^ FES HTLLIAUS ORC 



2246 WHEN I RETURN/WHERE IS el2652Z-1# 

2247 KEY TO MY G£LLAH/BlZNES«275C&I^ 
2.24R SOUEBQDY/kOON 5HINSS C0e284? E 
2243 ONEXPECTEBIY/BRO.LOW COa350B it 

cixmax williaus arga 

'?2'50"'uF , CTJ5 SAW.fY~HEBE I AU/ BBU363N- 
2251 LOG- CABIN ISL(EddleAllen}HJCAl06l# 
2352 CWJRCH ST SOBBIH BL/lTAliAOKS525W- 

ab*va plsija butt or thiui E 
2253 CANT BEAT U/tROUBLE TO 270BQJ 1 (2 
COOTIE WILLIAUS OHC 
725* WRONG - HE"lBORHOOD^.ET*S 0AP28?V 
22J5 I UAT B EASY/AINT GOT CAP314EE- 

2256 DIVORCE 11 C,D»D, BLUES TEHJIYE'tf 

2257 RED BL/THINQG AINT WHAT CTr70fl4B- 
CURLEY WILLIAUS GA.FEACH PICKERS 
Ta^GRlANWATruW OVER AGAIN C037O83E# 
DRHlitER MAN JOHNNY WILLIAUS BOYS 
2^5? "clUffY UAtttLADEA 1 ^™^ ¥1.V05213E- 



2299 JtET POR (I BL/JUST O UUS3l££# 
23QO HEART HINK/EVRYTn'.E WE l<lJ$yV/£tf 
23OI PUOLE CALL R>G/\OlS0RIE3IU33lBH-- 
CFSIC WETTER ORC anBHOADWAY lJilial* 
'5'3'0*2~hffsS' UARIE/HASHVILK NITE B*11423Vfi* 
JBtff tfmslHSPCOH - bluas 
"ffjoy^SiE* T"0 1 Q)" H U76"^OY FEDERAL12135H- 

2304 JUST ■ANUi;rU!i/l>U2 UODCHN B45 N 

2305 WIND IS BLOHIN/BAHT "1 857E# 

2306 LUV BADY/PDIOCHIO n &77M- 

2307 NEW ORLEANS WCUAH/ " Z0772E 
BUDDY'WOORS WAITUS CATS-TBJ)lSSt*lfipBluo ($1 
■2^3"8""Dai T T SElX Tt/ltUSCAT HILL7003306ES- 
SUOKY ITOOD W00DCHIPS^|BtCawbaj!ffin4,Tp 
730">~l7!rs7iRRY/LC*ELr ISART B37660 E- 
BILLY mLTiyrr-Sluoa 

73TO~FO(g' DAY BIMS/bTTYHAKD 8AV761E# 
2>11 HEH,LITTLS GIRL/GOTTA FDni" B10E# 

2312 NEW KIND tjDY/El(KM CCUES SAVB15E# 

2313 GOIN DOWN SLOW/EF I DHHJT ■ a70a>t 
PLQIKNOT aTUGirr -J : Titl Slii^i^-Sarfal* 
13XiV7 TTLTlte HEAVDIy^fEODDIG SATS6oE# 
YALE UlIVEnsiTY BAND 

?3T5"BTiiE'ilf 7o&KflE YEARSAALEVE0009E 

HAROLD YATES sIiirs 

T3TK~TTREb OP* MAKE IKLXEVE/ VI21503H 

YERKES JAZZAHHRA ORClSJWLixtionalii 

73T7~sWT!rsTiA i5les7¥hy dear*cl40073^ 

23ia TICKLE ME/BE OR VALENTINE LYRIC422SE 
TERKEB SOUTHERN FIVE- tLOUISANA FIVE) 
T3l3 RllTMAD" BLUES/Happ/6 COa!929 E 
YORK BROS-falk ait Klnfi 
73'20""RTVE , R OP" rBARS/TEWUTAKOO KU35BJ 1 

2321 2 LOYS CHE NITE/HURTS UE KUOQE# 

2322 JraosE wmi no Windows/ k1443i# 

2323 BONT TAKE FT SO HAHD/TRET Kl-lflSEf 

2324 DAHOEH UP/fftttTSOEvER Kl^O^ 
YORKSHIRE JAZZ HAND 

^STTjocTdB 7a7zAowo uaggee joup29 e# 

YOUNG JESSTE-raokJjti RAB lltunwllD^vlBOro 
U3"36~uTr7 IoTJ/dont THINK I WILL U0D96Utf 
TIB jgDHO WGOU-f Lno Blws Hhairtln*C01!B0 
'2"3?r , ^ l H'^ s A T '5c , U3LES/TRI!:D 68 E^t- 
liARGARET: YOUHG olnfi 

l3TB~JiAHTi TfcARTED HANNA/ORAGS BR2652 "Eff 
PATSY YOUND (He ImKati (Style V*6«l)-H(ttAoo 

73^9 , ^r1 : hfl'inj like iT/^uoauAL HAI047 e 

2330 DOHT B LIKE THAT/FA* POW^yELYlB23E- 
STERLIN0_LEE CfiK-vacal DannaLfla 

T331~top oP town/Where r it m e lo 7 011s n- 

TRIl f ArY YOUNG ALL STARS *C«JIjiontttl 

73"3"2 soWa KTWA'Tbiz'^BirdJ/ »o 6005 N 

2333 FOUR; OR FIVE TLJES %1 VDISE533 E- 
VIOTOH YOUHG QRH- BRUNSWICK TEST?? 
T33*4"JvV? tearTaTJo TCNITE(l/34) ET^ 

VICTOR YOUN0 OIK 

T^sTUu* PY^lTfe" bo roses/ wMs8XV| 

233^ CHANGE OR MDID/DREAMaiUCH DC 6l8$tE 
YVETTE nlngg 

1337-^13" AUTaYS D/fWtLlTE DANCE BBUQ59 E 
ZIPFER^S DAKCE ORK 

^3^ LO^rY'LAbY/s'aoiotyOroh. CA BIl^E- 

PitlL ZtTOfPatft Fauntain,G9aGlr«rcUtp 
IJjTfDD" M STEP/BYE 4 BYE CO 3a?53E# 

TIE A 4 P GYPSIES -gypsy arch play 



FRANK HURJIECK-FJjie &rana.tio ll&olt.tioim 
T3B"3 - llXl.tAnA"VRIErc;iffi/WA7E it ILLVH713 2E 

2334 sirfLocK's redoke/VaOiS uah TTi7i63i;/ 

23B5 ANTONY ADRESS BCCY CAESAlV VI35216E 
DAH DURLEY SKIi 1 ?!^ CA J , S-aiwmla;oGliooEt(i 
233£~y^IT^S tlP/Paj-tZ C1BCLE1021 [4 

DO:i jTYAS oooboo •JAJIiJOREE 

?3B> S&ElK%EE/3tOKt: GET EYE3 ABJCTlg OOBfa. 

23BB pe:::;ies ieavh/ja, ^i^jujp TTJoTg.Ii- 

OAUPOffl I tA_R^ i ilxriFJ 

^rfiSVSri .'LriVET 1 LUV YOU/A r6l30E;;fe 

2390 st:iLS a lh?ls 3rp/oaBAiai 00327 j 

2391 CalOttSXi ;j^:/sieik ;n*tir 7011275^.' 
Ki-: dm o;ij [lills ;;l#rytu) 002-13927,^2 

?3?2 llBKB i:O0cTER/LEtT (iLUSS di :eart 
UEJiiY CAlffSR ORC 

"2"32fLuV FOh SALE/KUv^ Cole CAP1C03&E;; 
2334 ULUG L0U/LO]JE5'J£ IIITE(lnOr)0K4l567Es( 

EDDIE CajDCCi ALL ST;Jt 0on>hog 

?3T?'sv'rfflp rt LiZ2E:(; .u. :,i'o ^ ., . J ,&jTOno)ca:^3Ci 

23% FAitf.ttLL Li(Hlld!lin,Pai-ontl)DS23719^ 



LILLI_^ HARRIS ft NOJAZZBAND -#3 adn bid 
24£9 40CL0CK BLUES/SUOAR 0L BA Il?3E 

ViETCISR IttHDEfiBlON ORC 

?470 l^liiEA""h&rDAY/7Ai!S UE BB55lBtt E-' 
2471 SEHSATIOH/FIOETY FEET BR353I E ' 
247j GUL'COAST BLAtDHITE BL OOaJ^VS \ 
S4?3 VaaSI HOSE/PEI ISA COLA CO 532E-1&*1^ 
2474 AiTER STORU/CajslrtoOpk PE14264 II- ' 
£4.75 DO DOODLE OOtyiJICTY BL ¥014^5^ E-$lf50 
?4?6 SLEEPY TDS G-lllUlaBauriJBjORSSfli *L,25 
ROS A_! Elm RSOJl-pl BnoTenda lTnlbo rt 

2477 BRQKB FO^LIli WITH YOU/ Vn?0S4"-# 

2478 DOWN SCUT:: BL/rjERE VD14635 W 
J.C inGfrDmOTHAl! SK IflCKS on HRS 
Z4H Tffi^DTBTJrmkT BLUES/srYK HRS N- 
EARL^I^JKS ORC 'plana sola 
740C-CTJE" HAG DOLL(plaiioS«l«) bbiosss&ji 
2481 raJCOGI 7TO0G ST»LOU BL BBl0674\^ 
2432*JgST TOO S0CW/CI{ICACO HlfaHS 11 fi) 
24fl3niolBnoJwlyBiiby/STHNY VI27562H- 
;JIILLIE HOLIDAT 
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S «S,™ «-t«»"i.*-o*« ^ to SS¥^«/»2' «w "rtfian 



3AilfflRS ORC 
'tTj'jVsWYlii AR^U; rD/^iuKloCyit>rito/I£LCl^r 

23^S ij^ip rtaiOE-iBaL/iovSBKittaBB Yiscoaiw 

ccrfai PICKERS -AU atnrHnoupa 
WSSV^S0nBt/3AeSKVIL GAL j2 nR2318S 
2-101 RAf^hRT ST Hl/KC KITTY $5 BIW?2^ 
2402 ttO PARKING/ST » LOU GAL S5 BR444QE 
IIC2L OOWARD «GERTRUDB LVWRHICE 

•WQPWIBn pvt Lr.^s buv 020435/ 

2404 NOEL CtWAHD lEflLSY/dn lt!V 0245OE\tf 

2405 U3T T1Q.E I SAff PARETHlV B313& B 

2406 H'AGIThE D-CHESS K"LDaY BpJIO E 
2407»S3BneiRnj PEPfErs,^t»^J5jg 1 53 t, 
CICELY COURT;;eigE «Swpi*isoEhc, Gonad Imihi 
2&n AriflAuU"CAl3L/Par.2 tttV B39B5 Nn — 
gEB^B ClU'iTWr-Sluflu vopal fi tjiitor 

T/io"sKB;o" ( A!^Y mraflY e-ierial 5297 n 

2410 COOL EV^iniO/lLV, : ETrUOl£RJJI 092 H- 
BffiO CR0S3Y 

T-iTiTWcT nLoaysTRAiGjfr %2 sn6^t/^ 

2412 BAY LUV(lQCrak}BE PrUEHDSC0200llA? 

2413 THANX/IW:E OH RA^CE-pJjrttJjW/S? E- 
WRKCH DALHART ♦Cci-bo'SrSH3«i 
"?4l4 JUST G]JtL iEf.' ?0R{:ET/ BA1Z35 E 
2415 3UNSITINE OF YOUR Still£/ EDB0357V, '■ 
24l6«Stlt GOES I>0*l/SlBm(Hood)vi21169E#i 
EDDr: LOCKJAW DAVIS oocibo-SirlngCtialTeiiar 
mW'jSMuJ ON^lEHOX/REALGaJE LENOXJOSE^ 
2418 UZNTOH AtADUDUSB/HAVEJ LEHOK515E-yE^ 
DOnsSY BROS ORK lrtth&LannMiller Ho 
74T?n^iJlY~DLyDESE DEM LOSE DE469 E;^ 

2420 GETflH SEHHSNTL OVER YOU DE3942Ei^ 

2421 HEAHY BLUES(l2''wH-alcn) BE150l3E# 
SOHSEY UROS ffl T;iE 20a 

"MSA ^CfllttJlATIONS *1.25 BA C566 B- . 

2423 LSLAHCHOLY HAWT/DJBtl.50 0K41O322-VJ! 

2424 a\V LITT[£ FAITH IN MEtUPEl5265E- 
ERSHI DGiaiE(ranouD aot«isa)Billjl 
2"47lTT ! ./irS~I BORH/ALL TinNGS VR DE18202E 
E426 .BABES DI TIE WOOp/TlKY DE18203E 
pDE_H0T_S1IOTS(GP«iiLtJazE) $4 nln bid) 

fCml) iXvIflXCaUdira 1 1'jToafiar-don ^J 1 1 BEtft j 
2427 TiiATtS SERIOUS Tim^.^lRYVyflO^fi^^ 
DI.R05 ELLINOroN 



13*3 s (iumiis/sfliDM op Pisr BR3024 tf ?4Ta - Dl!WrsrK!j«ne/s«!,rruDE i21fI247;5S« 



n.b*T* W«Thn*/RadBaiidt Itaai - $5 MlnBld 
iEBER A FIEUB-A eraat Vai*cU »Jrt 
TlTTtffWoTiC" SCO^/DRINKm C0*1159T 

2172 ETIQDETTK SCEHE/HACERORSS 0Ob12O3E>/ 

2173 CONTRACT SCEHE/STOCK EKCHA»0*1219E_ 

2174 REBTRAHT SCEHE/TRtBt SGfiKEC5S.055e# 
REW WEBSTER 5 with BLg3 ldCmtl»j JCwENB Q4tf 
■H7THK[r I TltVcflD BL/QM KEETS^ 

DIOXZE WILLS lupp oonbas 

WSW0gnH B"L(C»ollSartt) H.R.S.1019E 

2177 HAD TO STOOP 2 CONQUER/ 3IGN,iaL2S# 

HARRY WEIL tti Gab** 

Ti'7K'oTJl"FT[yNEW STARlnHEAVEN CA 392vtf 

JUNIOR WELLS gna,t K^maanlc(dl*m^afri»RAD 

Tl79 J^TclHlAlL/HOODOOEI} UAH 3TA TES 134E# 

WERiOIAATH 4 UACDCilOUGH ling *D£x'«n y ta« 

TatfTOSAGV'BTWS^FTQBKLL VI 5794 Itf 

21Sl*DUn OF UARLBORODGfl/ VI17725 W 

2182 PRISONER SOC»/t.ITTLE CABIH" U59 B# 

2183 TANNmUSER-EVENDJO STAR/ VI6563 K# 
2161 TELL LX 1B!C £ IS FANCY BREQ"'55o6cG 
WEARY WILLIE ~T*ik -Ut* 20* vint»e« 



2"454~AJlAFA7fitKS ISTABIE 



VI3536OE 



ALL STAR ST0MPERS-"l.ldBill*Chippl5HlU 

TzfbT aT'long aV"i live/clary uaru cirolei# 

2342 *LONESaifE ROAD/RITE HERE 4U CDtCLS ?: 
GENE AA3iO)fS-nliigln aa*l t«itr Otil'rontl^fl 
T3^3"sEVEtrElEVEN/0WN BACKTAR& PRBST^ZSE- 
2344 HOT 8TUFF/SA1KTS GO UARCION M 754E 
LOUIS ARI!S7RON0 

"S34TMEST £"tffi BL7?IhEW0RKS #2, Ok41o7&H-]E# IIAORICE gVAHS *3pa 
2346RASCT ST BL/tO (lui)fl»E5 0*41241 E Scj^TflMcT T&LCTLIRO H EXoflrpts 00llC45t; ( ! 

2347 WHEN UfiE SUlLlIIG/3(li£ tl.250K4l2?D SE- 2436 KING RICHARD II EXCERPTS C011t>l6E# 

2348 PEANUT VENDOR/CRAZY $1.25 0K4147S E- 24J7*J0M0 RICHARD H EKCERPTS C011O47E# 
ZWAL$3 O^ffTf&A/NO iiEAIl c6l30O6Ml»25 2 ?*? "S^ TROUBLES DnEAUS/STARfl.250K41530E>. J.C FLIPPEN-HlaFajnouffBaptWlllIamalnl^tB 

HAHK WILLIAUS -oarbay bellada 2 350 LAZY RIVER (Iwm)GA.ON UTHD 0K4l54Hrtf T4JB OFTE^fJCUETJmKS TELLS UE CO 159 E 

IffiTMMhf TOOTTE/SWEET LOVE UGU10I24Erf 2551 ** 0F "W«»**)>lii 0K41552M? ERNK FREEHAH-Lanidaim ROCfOH DLUES Caaba 

22^ HTJIDQW SHOPPDl/JALraALAYA UOllUS^t 2552 UUCOLEB/pEANUT VENDOR OK31?4 E 743TRlWcTTi7tUDDIN DAPERIALM39T^ 

HOD WILLIAMS' ORC "^ OEORfflE AULD AU. 3TARS PRJAR SOCIETY ORC *EdaohlpN» 0WI 

llVnXfflX FHAT PIN/SECR1ET LUV BBvlOBlrfv ^3"^^ UltL2«7ccTlCERT04rfiNCfl ASOLtQS?^ T44tf*PTM5fflLT; BL/OftMNTAL OHT4366 E-*5 

226b SOUTHIAimAlLLIAUS SOPHtS BBvl41E* **• ^^ HOPtHaftljByars "to DISCOVERYl09S^244l DISMHTE5 EL/BUGLE GAL GNT496y^Vt3 

AEWIA WILLLAUS 4 HER DEIEB BAND-0U5^ 2 &$ 8ITTDf * WflKIN/c4B2 J 3A HY U1E15044E RUROLPH FMUL play- thfl plana-«n oamps 

"ssfxamraattD bl/strut bl oc*is«twpj JBEJffiSP 1 ftl1 ^* *** 2 ciMsiSHETTE/sctia vagmid 00533 ^ 

2270 SISTER KATE/FOOL I BEEN C&lWI^ ^SSfW fflLW) "OOD^ltBIC UAESTRO DE1B32 Etf TILL nPTTE ^gr»at a otrfi o«HU«n 
ay/Brwg n mS HSei5E 235 ? °* ftDLmi1 uooh/btim U THINK DC393? N- 2W beZoTTg TO GLASGOW/ini ?4 



33&6 VARffiTY"STOUP/PHANTai BLBR3532E|3 

2261 nUTTONS^JUSIC CAMP10SETIfTOB053^4 

2262 FEE LIN DEYLE3H/El«ven V0C131£-*2 
GEtiEJrTLLIAUS BAND -lap <unb» 

1253 JUfST" '3CO>1N/D0 3AUE 4U UEH525BE# 
"~ WILLIAMS A BESSIE BROWN (timid #pa on) 



2429 3AHDAHA BABEESAlUST IlAVE vT780O7V^T 

2430 JAPANESE DHEAU/HARI£L'JU'! $2VI330>15E# 

2431 WARtt VALLEY/Rjanptetl VDISC 12JEJ1-25 

2432 NEVER fKLT THIS ffAY BEFORE VD233E$U25 — - - 
2433 PEHFUUE SUITE/Part2 VDEC5l6£\#*V WfVrSNT TITTLE GIRL/CoaJTL OOUSHK 

TELPO XOiB Dljdoland jwia ocnba 



2465 KSEP Oi| ftjffllN/rUHl THERE DE27145H- 
STAiJLEY HOLLUirAY-oaoatly nonolofl 
24!J^~L5ilK3L l jr S'AU/ALTERT COME C055&25V- 
2407 JttJLLEE SC'^Rilltll/ALaBRT COS^OSyT^ 
t Q ~ JS&SJM *H**I«l DOOMS HChlpHoCr 
"4flfi«]J0JAl!GLS" HAHLDySD/OBABY PSStttfl 
24B9 UOP SKIP JUT/G17IH IT DE9B3 £ 
RCSEVT;. HffT.UTH -aludn 
T^EOCl(fltoAPS:0DT/bRTHXIW CO30O53^ 
nELEI 'JtlES 

?47t~bltJ^:~X DiDDY/ONE HOUR O&TH^/ 
2492 MILLION $ SECRET/GaWA H0I77^I- 
RUSSEL :m;7EJG-JhiiiormMDl4J.an 
5<53~PSM"LAi: (StlnS tC¥cPc.rtor)P. T22-S30E/ 
2-94 IMAS EVE Dl TOY SHOP/ FE11155E-: 
IlriRRY JAJSS ORC 

?475~Ca2SHt,Uv/0AtiT ap?0PJ) 3R33^5E 
24JJ6 lEADr: NALLEUF/JAY3E ELl^E 034E 
JE. HAl.TJIES Jiot fflScHJ^-ZEband 
SiW^tu&^IL-T THTjIC/CULSTCti JIA55E-JU25 
BUNK JOHIBDN BAND ♦AiaRlCAII l^BrC 
ItytrffirttS Ttl EYES/tl»»«253 E 

2499 ALEX RACTEJE R^JD/ DE25l32E^ 

2500 sodiiTJi ;3Jaiss/1Id,2 j.i. le e; 

Laififfi JO^ISON 

?|5Tl"]riC70~ITS LLFV,A!EWILDEft KD-IG4261N 

2502 QABY PLEASE TEU ME |l.500K3376liyi 

2503 FEEL SO G0q/Part2 JUOKB^gT V^ 
AL_J0LSU1 

"J504~bTWT foHSliE KTANEE RT/ER C0a2OO7N 

2505 YAAKA HOOU inCKEY 0CQLACOal956E-.' r 

2506 LIUP OP SUGAR DOWH D EUEflOuZflpiE 

2507 *H EVERYTHIHQ/StwllnaJ COi2519E-!' 
2[jOB HAUNTING 1EL0DY«im« *3 VI1^)37E- 
ISNAII JOIiES ORK 

^^"■.mAT-rLHrDO/aGETHER WE2 BR36B5 E 
2510 BE BLUE TjttHKHr: OF U/ BR4914&S; 
Z5U X HAV CMLY EYES FOR U/ DE l6[j N- 

2512 MORE THAN F/KB/D0miL5 DAR VO3320E# 

amicr jarcs band ifithKaaflindine 

2513 URE CRYTNG/Iil; GOtJE PRESriCE9oa&/'V 
LOUTS JORDAN TYMPANY FIVE 

75X0.0* FoSiTiTrtY 8>UUB/«H DE863& Erfl 
2515 Oala JIVE/ES U IS OR E3 DtaSS? E 
ROGER WOLP KA1« ORK 

XSETWdRjR F*DTf A BOY/Rd*0iT VTJ.353^^ 

2517 MOIKTADI GREENERY/CROSS VI2flcW'' 

253.B TELL IS TOHITE/TEUDERLY VI2039B E 
LESTER YOUNG with KC SIX 



2271 GODJ AWAY/BRINa H WHEN CG0.38J.5E 
MARCjrTLLIAUS-^falk *«Oftl with eultaP 
T272 dCB^ONTAFTA/WORK ALL DGHE QB50I2 E 
MARY LOU WILLIAMS ORfiS 
7273 - UDAM' LtAN/FROGBOTTOU ASff2001 E# 
2274 PERSIAN HU0/NITE4DAY ISH3512 E 



■JieTBTcTkooY candy uts/bcm aori(tf2PEi2494E# 227 r o a, baby^ounb new Asm^T h 



EESTEffl WANDERERS 
Tl^rwTKRE" (AVE" "J SCEN ALL MY CA 1197 ^ 
GEORGE WETTLING with UajEraaASohpoedaP 

TiBTaouf "3rT"kSE days/1;vrybdy baw 7u? 

WRIOH HORSE WENST? - ft twm 1-a.oaQrDiao 
lTyipV*lTou»7*^''TtTjitl. > wln f plinn, showj 
yau lMij you win* |1 nLii bid: 
21A9 FROND FINISH HORSE RACE HORSES 
tBOBTLINO SOUS — 

TTTrTBnmTrli Bw 1 1 ■ n)Tf>T DC coosacuD 

21«f Ja*rtrill*l*d-SCWG BIRD GO 406B£rf 
«5i llOCHN BIRD HANHATW 215 B# 
JOE »«CETf (VERNOH TfADflHT) - 
TttJtVT BUHNY TBCHCSS1Z/ ReOA19117E i « 
nUNOCI KHrft-aaMdiajmt 
n^~SlI~W|88 SJ3V1IISSISSIPIV115137E 
OEORCU WHTB-flna JO'a blu*Slhg« F 

xLyCtOntfTmin/urft de7ib3^tV 

a?5 CRAZY ELCBy%OaWUE}|l BE 730? E 
JOSH WHTTE -f-lk *- 

TflSVW^WHI CWJCOtATM/ APOLL017CE# 
2l?7 HOTBDM KEPOBDR/QfC BX9T 5141^1 
219S BAD tlODBINO BLUES/JDi KETN 51^ 
2199 gig T Hat BLUES/MFCNSE ■ Slfitf 
W^WHiTnAAM *Sa»AiT,Pd ana wlthBUt 
KnO*Ol7WAVl) WANG BLUES CAP10026E# 
1201 VOU « OMaui El«etnli-wwt 
WKWiaU plana aalf-wlth P. Whltwaan 
araJlt*d* Et"i **«M#tutl o*t^l * • 
Did EUt*HuiFUr plunrtT? fSkln I 

2202 GFaTAT JUT(BiAa) WITHOUT CO2023&J! 

2203 HOU(Up «rauiic)W«WTI0EEC02277E 



2276 NITE LIFE(pl«na)DRAG EH BRB0033N- 

2277 HANDY EYES/SPOSIN OTJBIZ3009E 
2173 ISABELLE/CORNY RTTU DE1U21 N 
2279 MARY LOU/Km DI3C5033K- 
2260 IT MUST BE rRtlE/RAl*JCtrfVI202174t# 
PAUL WILLIAUS ORC -Jimp BluaaWid 
TzbTTHW n*U/SlUME SHAME JAMIJ E# 
22S2 HASTING ST B0UHCEy*AY^AV653E# 

2233 WALKIN AROUND/PARADISE SAVfiOG E# 

2234 JUICE BUG BC00TE/CRA!i;r:3AV72i;i-zrf 
2285 BLOWIN BOOGEE/ALL CT?E^ SATBJlIjS- 
TEDDY HILLLAUS en Pre ■ tlc*-rauufl 
72?6T!7JbtTrf"DF 3LnEB/S!{0UTm BL PR715H 
SCC^T BOY_WILLlAi;SftU.TpuBp«t Libel 
72l"7"0YJol COCE TJL7ir V WANTA TR133E^ 
NAT U» WILIS-flne oftBSdy pnr«dlrt 
"ManicTRTMsE" AT SKATERINK/ VI35156E 
22S9 AUTO PARODY/Toc^rt VT35fiOlE# 

EDinr wiLsaj & johjiny sum jazzers 
729^TWN*klE7dl* Tiiac bl dqh35o£ e$i. 
2231 wioked BWBQQVSKI1I BL"355a iff 

2292 TAKE I? CAUSE ITALL OCa3634E#*1.50 

2293 EVIL BL/PEHSACQLA BL " 3746E |l.5G 
JT/.i:Y WILSON -RdokLn' Blu«BAHIaAll-St*W 
729^1 [aaTlTBEE/P LEASE BLQTVE ALAD3 0B?H 

2295 ct;el lee/tell a ^-li'l^TJJt e 

MAROA FST JiOODftCW JFI [S0H-P^V, ! H.'#l4yi a 
lalur^i'tTr sln^oT^onvijjHwlfloIntcXxpaal.) 

2296 STAR SPfJ^LED BANNER 00al6B5 E- 
TEDDT tUMM ALL-STAR Orw*BIllyH»lld*y 

72^LTnrr|* eye/oaue rescue BR7790 E 

20tnS UAH/'LDVIN THAT UAH C036113W 



CO 183 £ 
COIHT BASEE ORC *RushlAg 3IESTSR GAYLQRP elnga 

23"50"S0FTDR'RfKtF™nJtWoBB*7»*tar) CLEH9131*? 24*+T T HE VER" Di^AUT/STEIH 3010 BR4753SJ* 

2359 PANASEK STCMP(pMBY>iffig)/«J«apDBZ224E# 2445 CONFESSTN/SO BEATS HEART BR4S71 I 

2360 HEART BELONG DADDY(Hol4nB«Bod)lia2249liv' GEORGrANS J&ZEband »rljn BhlpNoQp 

2361 FrfflSlBaaleiRytajLAWBY U*U I^722E^2"436'bAY - DOWI) N,0./JrOTimi B0TCOb3BO4E 

2362 WORLD UAB{Pr*i)Pwta OK5816 E 2447 SPING IS HERE/HDRSES 00^4 E^ 

2363 PEADttJ BEAN (CalaiMiiHawidn*) GK6L90N- BENNY GOODUAN BOYS- % 9 nln bid 
SDWEY BICHBT ?44*a sfllRVTAIL" STOUP/BLUI BR3975 N 
73^~sl^aYH!6^te(Burm,P#p*,ai^ld)B^,502E/? BENNY GOOaiAN 

136^ MOQCKE ( aoodrtHjplgttUur m^Uaaii.* YI2Ql^ TMj"^ aHyclLL RAG/TJIXIEBAHD BR7644H-43 
BIX BEIDErtBECKE "W^ 'PEXTXR GORDCH-gr*a.t swln$LngTana<iUAnBa|r 

1&CVI l"Al)A70irUAN RIVER Op35^*>f 74'5b"THE'lflHT witWwdallGtttf BUPlOl H 

2367 "A DA DA/OL UAH RIVER UHCA 25/6 N 24^1 JERONIUO vltliHirwaiUQO««OritjaOP114H- 

236s JAEZBAND BALL/JAZ2 UE#1 P 25 VD 2042E# 2452 CITIZEN BOW/KIHIi LOT jnHW Mg ajaV 
CflAQJtt IKIi AU5TRALWIJAiZBAJTO^aW611*Laajifl 2453 UNGTALL DEX(Bii!Frr»U"ftTj)3^AV^CgE# 
73"5"9"Y«UA IL/CHIEF BATTLEAKE J AZ^ COWER E GLEN_ORAY OASA LOUA ORCH 
MIKE J£RHARtt -_ r 7«o.t i-a^tlao pianist ~ T*"^ 0Ffc"lsGnjIlJrG EN MAY/STARDUST DE2396E/ 

wa»7iJatrwfty"T>ao"c Th th* teatm _m»- 2455 RIVBOAT SHTffFLE^tlli, NITE DE239JH*- 

2970 PECUlJSR RAO/SNYDSR HITS |3,CC*1313E 2456 J1VT0W BI/BK BAD BILL DE3303N- 

2371 TAN7ALIZ TRlGLES/RERLri!" Jl0 e COilj8a^ WARSCL GRAY-ffl>Ln£lnBapTariar*FRESTIGE 

2372 BUZE AWAY/OUT OF STEP JBtf T* *** ■ 74~y?KTda'pTc4iiTyT»»r I S»nnytWB*>F7591^ 
ohlp n» EMtvsa 41 Bin bid 00*2577 W " 
BIG BILL and hia bluta 

73"73 Hfl GONE WITH WTND/SHHD OKO663O E 
2374 BAD ACTLH rTOUAHAOKE DP HOW 0K6724EV# 
BIG JOE A HIS RYTHU- BLUE3 

7375^*^*^01^ BOY US/ALL BTTE BB340723E-ir:74a'lU UnT T« IffTC/H CO* VX4525SW 
THE BLUES UAH- 4n*JUKX BOX lftb*l lUUTUOl J# GKSKT ainga 

7376*"k!&8as city bomtje/babt*s BLDEjBioi*# PifVn T alKays remeubep/lay Y120051N- 

BEA BOOZE lings tha blu#* 2463 CONSOUTIOTl/TAKC THIS ROSE VUC23Qt# 

737/LW>3 GEORGIA BROWH/EF I DC8£29 EV ^NDEU, HALL alngi 

2378 SO GOOD/TOnHG MEN BLUES PE06~r3 E 

2379 FflEDDIE DLUES/OULFCOAST BLDE4B033EK# 
230O SEE SEE RIDER/LUV A?TEW{ARLEUl003E 
AUAHDA BROWN rithP*irt*rGrtLlng«rJlufta 
tjB^STRTirLOHG PAPA/LAFFIH CRY C0*3B67E 
JACK_BuOi{AHAH Jln£» OH hVV B4005 

738*2 u~for36t gloves/alone with dreams e 



2453 STOHED/UATTEfi A UEND BITTEN IH 506E 

LIL GRttN-blnaa 

Bf&UBa "AVE I DONE^aUHOE BB6524E 

2460 OUTSIDE fHAT/OOODUAN BAH 7I20258°H< 
EDGAR GQEST-ltta sraftt ttu^irlrt 



^1K? trofSTKENTyCKY WAY/rESTKfflHaSaTKjr' 
ANNXTTE IUN5IUW SISZLTNG SYNPTRS 



g^Tc ^TiXi arTE taVwna do 336534^4 

2521 STfEBT ADELINE/HUDDU 866^3 itf 
2522 GIVEN ME SONGftDANCE/ aB6575&ft 
2523 CHE HOUR FOR LUMCH/U G0TI]B6642E# 
£2 ^^^^aafaJ^^JathillDTtrt 

2524 HARmULLO/FISHIH ROTMD HEWJAZZ E 

2525 PALO ALTOA G02UY HEAD HWjATni 

GENT KRUPA ORCH ^"' 

757rGRAHn>ATSKR CLOCK/l KHO BS8124 C 
2527 KICK IT/AFTER U GONE OKfi27a E# 
2&28 WALKIN WITH RLLE3/4EVER VI203965M« 
S529 OFF ft OH/bTSJK OF ARABT VI204234E# 

^SS?-4P£ -Ocarina nal, WlthJannOUL-fiu. 

. 2530 POTATO SALAD/SrTEETn*tS0OR DElaSZatf 

ESADE LUX LEWIS 

ISM ^OLITTJbe i *EUNCHOLY BL BL.HQTE 1 tf 

2532 THE BLUES ,*"** 4 B1^IT&TE~5 E# 

2533 HCHKY TONK THAW BLUEs " " 15 E 

2534 SEX WHEEL CHASER/BASS TOP BJtf.16 E 

2535 VARIATICHS Ofl THEME/ ajl. JQ Sj? 
SUILEY^LEWES-' Bluas ' 
2"5JOool^}lY DRIVSRS/OOH LA " IUP5316 E# 
LIGERATIOH OF PARIS^aounantary-CniqnffalB 
JSXT-^ilSTER' DEDAULT WELCOIIS A3H502a-y.; 
2538 G£N L£ GAULE^eL5EMK)URato ASH503E-V„= 
LITTLE RAMBLERS with Adri^nRallLnl |l nin 

7559"HAhF hsarteb Jtu^iAlLAlasDi 0020314/ 

BIG JAY ^reK^3:IEY-Rook^*l , BluW Dand 

754^~rEE~GM£ r /3"ic" j s>!ift?L': :.ed2R'JJ.21.:2e 

MUSIC ni_TKE_AIR PROGRAM by jW^BfrtalJi 
T K«ii — MT aparjT j VlfltTl* Piotura Raoard 
-oosrt ifiolniifid Thlbault J Park«r L > SlJisiioiiB a 
This tn ft Pan 12 " ltwt ^ 3, mla Sid 
2541 SELECTIONS by abn« — VI 3^001 E 
PREMIER ELEUT/'SRIOUS YEHIZELoS-ilietirFlDnl 

T$t2 ju7uTiSS5!2PE"aP^T!!F"GSaTcff(ot t i928) 

Part 3/2 (complnta) )2 nln V/I 9640 Bp 
PAUL ROBESON alriGaBiLllcd f«r Anartcwjui 
75T3" TASTVPartl W"2T3I6~E. I 

2544 Part 3/Pftrt4 VI 2S517 E. : 

BESSIE SLEITH irlth JooSinlth, Sustap^lntoK 
75t5"YlSii!b~RTlU]l ^t/3ABY DOLL OHCA5/6Eii;- 
LEROY SUITK ORCH $1*25 tiin 

TSCrTLttnffLTJ Pnai way/saturpayvdu218^/' 

TRHIE SMITH bLv? I 2 nln bTa*BL»S/.: 1 
754"7 - p£r3'A?GLA BL/IK MAY BS l'JN»3Sl4ll-- 

Jiaff ria lion smith ^dbobi t^ 

TtUMjff S^tftt^ A Jos liUAhkln |1 bin blu 
£546 Ti!RZE KEYBOARDS DE TEST II 
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(BLUES IN HE VIEW C»nt»d) 
blues; OOH WEE is as mean, certainly, as 
anything Waters has done since 1955. 
Waters pulls all the stops in his lowdown 
serenade to a new girl. He flexes all the 
vocal muscles of his rich baritone on a 
record which will stand beside HOOCHIE 
KOOCHIE MAN, I'M READY and MANISH 
BOY in Water's library of real he-man per- 
formances. CLOUDS IN MY HEART Is a 
less lusty but still lowdown blues, in which 
the weather Waters feels is a little different 
from the weather he sees. This disc repre- 
sents two of the best performances of one 
of the half dozen or so greatest blues singers 
alive today, and should not be missed. 

JIMMY REED - Vee-Jay 314 

59-1101 TAKE OUT SOME INSURANCE 
(J. Stone) Roosevelt & Tollie BMI 
(Vocal with el. guitar, el, bass 
guitar & drums) 

59-1104 YOU KNOW I LOVE YOU 

(J. Reed & D. Sledge) Conrad 
BMI (Vocal with harmonica, el. 
guitar, el. bass guitar & drums) 

Jimmy Reed scores high once more with 
this new release. TAKE OUT SOME IN- 
SURANCE is a ditty which would be an 
ephemereal trifle in the hands of the aver- 
age singer, but is transformed on this record 
(so to speak) from a sow's ear to a silk 
purse. Reed's singing emphasizes every- 
thing in the song that is vital; what is trivial 
in the song is sung trivially. At the same 
time, Reed and his combo give it a wicked 
swing. The reverse is a plaintive slow 
blues, movingly sung, with some of Reed's 
famous work in the upper registers of the 
harmonica. Few singers have ever come 
closer to the heart of the blues than has 
Jimmy Reed; for a man who has serious 
trouble carrying a tune, his ■singing is a 
near-miracle. 



(SMALL CHANGE Cont'd) 

April 3, 1959 - 2:00 PM - Hollywood, Calii, 

Ralph Hansell (tympani, vibes, bells, and 

chimes) added. Heinie Beau (cl & bar. ). 

Manny Klein & Bobby Goodrich out. 

Side 1 - Track 2 Allah's Holiday 

" 3a 'Battle Hymn of the Re- 
public (opening slow pt) 
" 4 Lullabye in Ragtime 
(from picture) 
Side 2 - Track 2a *When The Saints Go 
Marching In (opening 
slow part) 
" 3 Shim-Me-Sha-Wabble 
" 4 Five Pennies (from Pict. ) 
" "5 Bill Bailey, Won't You 

Please Come Home? 

* Also on Capitol EAP 1-1206 by Red 
Nichols and His Five Pennies. 

And that's the current scene of "Small 
Change". The accuracy of these notes is 
the result of patient assistance of Henry J. 
"Heinie" Beau as well as Leon H. Lewis, of 
Oruttenden Advertising. 



(HARRISON SMITH Cont'd) 

Hollywood pic company. Not caring for 
Klan association I brushed off deal. 

Another sensational harmonicaist was 
'Juice Head* Cooksey who made many 
recordings. Placed him in Mae West's 
show 'Pleasure Man." NYC Police Dept. 
raided show twice first week and Cooksey 
too was thrown in 'The Jug'. Tommy 
Morton's Indiana 5 featured my tune 'It 
Won't Be Long Now' 

1 have photograph of original Wanderers 
copyright and caused Savoy, Decca & MGM 
to stop using Wanderers name for another 
group. 

Cohen's stories ran in 'Satevpost 

HS 

(FILLING- IN DISC0G Cont'd) 
recording horns and DeParis was then a 
member of Bobby Lee's Orch. out of Phila- 
delphia and Atlantic City He could not 
recall the tunes cut or any of the musicians 
of the Miller band. 
(DeParis comment, 11/24/58) 

17. CHARLIE CREATH BAND WITH 

SONNY LEE 

(information from Zutty Singleton, 1/11/59) 
"Certainly would like to find the recording 
of Charlie Greath on which Sonny Lee 
(later to become a Dorsey star) took Charlie 
Lawson's place on trombone. Recorded for 
Okeh in St. Louis. Man by the name of 
Fern was recording director. Could be in 
1925. It was a 4 side set and it could have 
been the last recording date for Creath. I 
was the drummer on it. Incidentally, the 
tune on which Sonny Lee took Lawson's 
place was one of those sweet Clarence 
Jones tunes. Also recall now that Market 
Street Blues was one of the four sides on 
this date." 

(BEYOND THE IMPRESS I OH Cont'd) 
the band got uneasy. Bas Dupre quit, and . 
we replaced him with Ralph Hancock. 
Right up to opening night we hoped that 
hoped that Bill would be able to make it 
with us. In the meantime we put Toasty 
Paul in Tesch's chair and because he was a 
handsome and personable character, he 
fronted the band too. But the band didn't 
sound the same with Tesch gone and Bill's 
personal magnetism missing. Guyon gave 
us our notice on opening night. Two weeks 
later the band died with the contract." 

Jack Goss has written a batch of whim- 
sical "inside" tunes which he uses frequently 
in his solo stints and as specialties in the 
bands he works with. His WHO SHOT JOHN 
wasrecorded and issued on 45 rpm in March 
on the Terri label with Goss on guitar; Irv 
Goodman, trumpet; Johnny Schmidt, clari- 
net; Don Ferris, piano; Thurman Teague , 
bass; Bernie Halpert, drums. Another of 
Goss' gems was given the treatment by an 
impromptu gang at our studio one night; 
the tune titled SECOND CORNET IN A 
MONDAY NIGHT BAND had Tony Parenti, 
pianist Mel Grant, Doc Evans, Goss. We 
are hoping to record this and other Gossiana 
or open display one of these days. 
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(7,'ILLI/if.i 2 IQ5JH TOLD 1.2 Cont'd) 
chair with the Lanin family of orchestras 
longer than any other member in the Lanin 
musical organization. He played with most 
of the great men of dance music during the 
jazz era -- his arrangements made them 
great. 

Comments by the writer: These are the 
opinions of one who heard and knew many 
of these men during the twenties. Before 
our normal argumentative nature rises to 
take issue, let's think! Taking all sides of 
the issue into account, we will probably 
agree there is much truth spoken here. 
Remember these are opinions -- ones that 
should be respected for what they are. 

r 

(HENDERSONIA Cont »d 

apparently rejected; they were later 
remade with the same matrix numbers, 
but by a Harry Reser band. The issued 
takes are all from this remake session. 
One known issue (Apex 8433), how- 
ever, appeared with the Henderson 
band credit. ) 

7622 2 Dear, On a Night 

like this 

7624 1,2 There's a Rickety 

Rackety Shack 

7638 3, 4 Sorry 

Other takes are rumored tohave appeared 
for certain titles, as 5748-2 and 5810-4, 
but these have not been confirmed. Many 
issues, especially Domino Oriole, and late 
Banner, use control numbers instead of the 
above true matrix numbers, but generally 
show the true take numeral. 

I would appreciate it if you would look 
through your Hendersons with these titles, 
and drop me a line (at 168 Cedar Hill Ave. , 
Belleville 9, N.J. ) giving for each issue , 
l)titles(abbreviated if you like); 2) matrix, 
control, and take numbers; 3) band and 
vocalist credit exactly as it appears on the i 
label; 4) label and catalogue number. 



